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Zvireci zpravodajstvi méni galerii

v redakci. Budova, ktera kdysi
slouzila jako méstska jatka, tentokrat
poskytuje prostor pro rozsSirovani
nasi mezidruhoveé predstavivosti

a naruseni hranice mezi nami a jinymi

ve mésté, nez jak bychom mohli
usuzovat na zakladé riznych statistik
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Animal
News

nez Ildskyml zwraty Prinasi také zpravy
o propolenejsm obraze spoluobc¢anstvi

i zprav z informacnich servert a médii.

wZe zoo utekly dvé opice, jedna si vytahla
uspéavaei injekei.

Umeélci, umélkyné a dalSi obyvatelstvo
se na vystave ptaji méstskych zvirat,
zejména z Ostravy a okoli, jak se jim
zije v nasich rodinach, komunitach

a v sousedstvi rizného druhu. Ptaji
se i téch, ktera pred nami prchaiji,
unikaji z nasich pasti a schovavaji

se v puklinach zdi, industrialnich
strukturach a zbytcich prirody.
Vyslechnéme si a vytvarejme pribéhy
domestikovanych, zdivocelych

i divokych zvirat a najdéme pro né
bezpecnéjsi a rovhocennéjsi misto

K zZivotu.

The animal news reporting turns

the gallery into a newsroom. The
building that once served as the

city’s slaughterhouse now provides

a venue for expanding our inter-
species imagination and disrupting
the boundary between us and more-
than-human animals. It also brings

the picture of urban fellow citizenship,
which is more interconnected than one
might realise from information servers,
news media and various statistics

“Two monkeys escaped from the zoo;
one pulled its tranquilizer shot out.”

»Hyena, ktera utekla a Zila v Beskydech.

, Tabita Rezaire, Jonas Richter, Livie Skutova, Adam & Martin Tomankovi, TV Pater, Cecilia Vicuna

In the exhibition, artists and other
residents ask urban animals,

especially those from Ostrava and the
surrounding area, about their lives in
our families, communities and various
kinds of neighbourhoods. They even
ask those fleeing from us, escaping our
traps and hiding in the cracks of walls,
industrial structures and remnants of
nature. Let us hear and create stories
of domesticated, feral and wild animals,
and let us find a safer and more equal
place for them to live.

“The hyena that escaped and lived
in the Beskydy Mountains.”
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The stories can be shared and
exhibited by anyone who is involved
in changing the view of our animal
coexistence with their stories. The
newsroom code of ethics is set
against exploitation, manipulation
and utilization of all animal species
and individualities.

“Male zebra tried to escape from the =zoo,
jumped through a window and damaged
the gatehouse.”

The exhibition features reports from the field provided by
withesses, researchers, hidden and exposed observers, coverage
from a wild pasture, a farm, a pond, from the life of pigeons and
cats in the city, from lynx and wolf patrols, from a laboratory, from
excluded localities, from homeless people and animals, and from
the canaries’ cage in a coal mine, among others. It doesn’t present
reports of a single kind, deliberately choosing different languages
and forms, based on different types of experience and relationship
with animals. The individual reports and investigations intersect

to present a plastic and ambiguous picture of the animal actors
and actresses. It focuses on those that had an opportunity to
encounter each other in both public and hidden places in the city
of Ostrava, on animals in between, trapped, at large and on the run.
It publicizes their stories and interactions, as well as their being (in)
voluntarily trapped within urban structures.

“Red Panda in Ostrava Zoo
earns the name Kijinek.”

The exhibition space is transformed into an interspecies
landscape inhabited in various ways. The alternation of light,
darkness and gloom in the different parts of the exhibition
welcomes inhabitants with different light preferences. The
installation is not stable; it is changing over the course of the
exhibition; it gets filled, emptied and rearranged. Routes change,
specific spaces are lit, traces appear and disappear depending
on who wants to be seen, when and by whom. Art is displayed,
sometimes an exhibition room needs to be vacated for an
interspecies hostel, which in turn is replaced by a workshop for
making insulated kennels for stray animals. The installation is
active in stimulating the senses, engaging the sense of smell or
touch and other sensory receptors the existence of which has
often been unknown to us.

“Zoo visitor breaks flamingo’s leg.”

The exhibition Escaped, Found a Hideout, Still on the Run reflects
the steadily increasing presence of more-than-human animals in
the city. Humans have built cities to live as far away from the wild
as possible, to break out of it and feel safe. The cities, however,
provide favourable living conditions for many other species and
organisms. Moreover, humans have disturbed the ecosystems

of grasslands and forests to such an extent that urban parks or
brownfields are often more hospitable to wildlife than that what
we call nature. Now, people in turn are interested in how they can
coexist with more-than-human animals in cities and how to weave
natural ecosystems into arid cities, how to avoid dividing up places
for individual species and segregating them into isolated reserves.
On the other hand, the approaching of some species is not
perceived as positive by many people, as for example the return of
large carnivores or the presence of animals labelled by humans as
pests and parasites. The division between the natural and artificial
worlds is currently undergoing severe upheaval, with perhaps the
most significant impact on this polarity being caused by the so-
called chimeras — animals developed in laboratories. The city is the
place of their creation.

“The giraffe underdog died not of poisoning,
but apparently of heart failure and stress.”

Which animals are doomed to being invisible or overlooked?

Are they happy with this situation or would they welcome some
attention? Who's asking them whether their current living space is
big enough? Why don’t animal employees have time off, and why is
their work and home address usually the same? Does anyone care
about the comfort of exotic animals travelling to destinations they
didn’t choose? Why can’t a dog choose its master, and must it
have one at all? When will the animal be liberated from the neutral
gender? What do animals dream of when they are given space and
time to rest? How can animal resistance be supported? And why
should animals trust us at all?

“Wloman with cigarette in hand sneaks up to the
giraffes at zoo and takes photos of herself.”

But we have to remember that even though we are trying to give
voices to the more-than-human urban population, we are still
humans and we speak our language. Let’s acknowledge that this
is a human perspective and that we need to train ourselves out
of so many things. The displayed reports wish to serve a purpose
other than fixing, naming and further utilizing. They are a way of
approaching the animal world of which we are a part, of seeking
the possibilities of a different and deeper connection, of learning
from other animals in this world and becoming attuned to them.

How to acknowledge and respect their/our needs and sensitivities.

How to train and expand the imagination of what is possible within
this relationship.

“Tiger escapes from a circus right out
of a show for schoolchildren.”

So, let’s try to listen more carefully to what they say:

Interspecies public reporting and stories about the (self-)
liberation and (self-)savaging of us animals, second-class
citizens, from human jobs, colonies and prisons of various forms,
are produced here in the newsroom, on the site of the former
city slaughterhouse, as a rebellion against humans treating

us, in the past and future, as things with no feeling or memory.
Who among us can live with you, how, for how long and at what
distance? Which of us animals could be employed by PLATO in
its gallery, a former slaughterhouse? Animal journalism turns

the gallery into a newsroom and an asylum for fellow mates on
the run. Testimonies from the neighbourhood will be turned

into manifestos, messages and poetry. Real stories will get

wild sequels, and Octopus Press will publish the most popular
ones. Come and try out new perches made by artists, nests and
burrows made by us animals, boxes and nesting boxes, watch the
refugees, read the letters they’ve left us, try to escape from a trap,
practice a rescue, lick a vitamin mix, get a haircut like a pigeon,
feed them in the winter months, get lost and feel hungry. Our
editorial staff is open to all animals including humans, of whom
an animal advocate, ecophilosopher David Abram, says: “Caught
up in a mass of abstractions, our [human] attention hypnotized
by a host of human-made technologies that only reflect us back
to ourselves, it is all too easy for us to forget our carnal inherence
in a more-than-human matrix of sensations and sensibilities.

Our bodies have formed themselves in delicate reciprocity with
the manifold textures, sounds, and shapes of an animate earth —
our eyes have evolved in subtle interaction with other eyes, as our
ears are attuned by their very structure to the howling of wolves
and the honking of geese. To shut ourselves off from these other
voices, to continue by our lifestyles to condemn these other
sensibilities to the oblivion of extinction, is to rob our own senses
of their integrity, and to rob our minds of their coherence.”

“Female elephant escapes from circus
and is executed in the street.”

* The animal avatars were created by artist Andras Cséfalvay.

Pribéhy muze sdilet a vystavit
kdokoli, kdo ma zajem o to, aby
jeho nebo jeji pribéh mohl zménit
pohled na nase zvireci spolubyti.
Eticky kodex redakce je nastaven
proti vykoristovani, manipulaci

a vytézovani vSech zvifecich druht
a individualit.

msSamec zebry se pokusil utéet ze =zoo,
proskodil oknem a ponié¢il vratnici.

Vystava pfinasi reportaze z terénu od svédku, vyzkumnic,
skrytych i exponovanych pozorovateltl a pozorovatelek, reportaze
z divoké pastviny, farmy, rybnika, ze Zivota holubt a ko¢ek

ve mésté, z rysich a vicich hlidek, z laboratore, z vylouc¢enych
lokalit, od lidi a zvirat bez domova, z klece pro hornické kanary aj.
Nepf¥inasi zpravy jednoho druhu, zamérné voli rizny jazyk i formu,
na zakladé odlisSné zkusenostii vztahu se zviraty. Jednotlivé
zpravy a patrani se kfizi, a prinaseji tak plasticky a mnohoznacény
obraz o zvirecich aktérech a aktérkach. Zaméruje se na ty, ktefri

a které se méli*y moznost setkat na verejnych i skrytych mistech
Ostravy, na zvirata v meziprostoru, v pasti, na svobodé i na utéku.
Publikuje jejich pfibéhy a interakce i jejich (ne)dobrovolné zaklinéni
v méstskych strukturach.

»Panda éerveni si v ostravské zoo
vyslouzila jméno Kajinek.*

Vystavni prostor se méni v riizné zabydlenou mezidruhovou
krajinu. Stridani svétla, tmy, Sera v jednotlivych ¢astech vystavy
vita obyvatele a obyvatelky s riznymi svételnymi preferencemi.
Instalace je nestala, proménuje se v prabéhu trvani vystavy,
plni se, vyprazdriuje a preskupuje. Méni se trasy, nasvécuje se
konkrétni prostor, pfibyvaji a mazou se stopy podle toho, kdo
chce byt kdy a kym vidén. Ukazuje se uméni, nékdy je potreba
uvolnit vystavni sal mezidruhové ubytovné, kterou strida dilna pro
vyrobu zateplenych bud pro toulava zvirata. Instalace je aktivni
v podnécovani smysli, angazuje ¢ich nebo hmat a dalsi ¢idla,

o nichz ¢asto ani nevime, Zze je mame.

»NavStédvnik zoo prerazil plamendkovi nohu.*

Vystava Uprchla, nasel skrys, stale unika reflektuje stale se
zvysujici pfitomnost vice-nez-lidskych zvirat ve mésté. Lidé si
vystavéli mésta k Zivotu co nejvice vzdalenému divokeé pfirodé,
aby se z ni vymanili a citili se bezpeé&né. Mnohym jinym druhiim

a organismim v8ak mésta skytaiji pfiznivé podminky k Zivotu.
Navic lidé natolik porusili ekosystémy luk a lest, Ze méstské parky
nebo brownfieldy jsou ¢asto prijemné;jsi pro zivot volné zvére nez
to, cemu fikame pfiroda. Lidi dnes zase zajima, jak mohou s vice-
nez-lidskymi zviraty ve méstech Zit spole¢né a jak do vyprahlych
mést vtahovat prirodni ekosystémy. Jak nerozdélovat mista pro
jednotlivé druhy a nevykazovat je do izolovanych rezervaci. Na
druhé strané pribliZzovani nékterych druhi mnozi lidé nevnimaji
pozitivné - prikladem jsou navraty velkych Selem nebo pfitomnost
zvirat, ktera lidé oznaéuji pojmem Skldce a parazit. Rozdéleni na
svét pfirodni a umély v sou¢asné dobé doznava silnych otfesti a asi
nejrazantnéji do této polarity zasahnou takzvané chiméry - zvirata
vyvijena v laboratofich. Jejich mistem stvoreni je mésto.

wZirafiho otloukénka nezabila otrava,
ale zrejmé srdedéni selhani a stres.*

Jaka zvirata jsou odsouzena k neviditelnosti nebo pfehlizeni?
Jsou s touto situaci spokojena, nebo by uvitala, kdybychom jim

vénovali trochu pozornosti? Kdo se jich pta, jestli je jejich sou¢asny

obytny prostor dost velky? Pro¢ nemaiji zvifeci zaméstnanci
a zaméstnankyné volno a jejich prace a bydlisté se obvykle

nachazeji na stejné adrese? Stara se nékdo o pohodli exotickych
zvirat pfi cestach do koncin, které si sama nevybrala? Pro¢ si
nemuze pes zvolit svého pana a musi ho mit? Kdy vysvobodime
zvite ze stfedniho rodu? O ¢em zvirata sni, kdyz jim dopfejeme
prostor a ¢as si odpocinout? Jak je mozné podpofit zvifeci odboj?
A pro¢ by nam zvirata jesté vilbec méla véFit?

psZena s cigaretou v ruce se vetrela
k Zirafam v zoo a fotila se.*

Musime si ale uvédomit, Ze prestoZe se snazime dat hlasy vice-
nez-lidskému obyvatelstvu mést, jsme to porad my lidé a mluvime
nasim jazykem. Priznejme si, Ze jde o lidskou perspektivu a Ze

se toho potrebujeme tolik odnaugdit. Vystavené reportaze chtéji
slouzit jinému Gcelu nez fixovat, pojmenovavat a dale vytéZovat.
Jsou zplisobem, jak se pribliZovat zvifecimu svétu, jehoz soucasti
jsme, jak hledat moznosti jiného a hlubsiho spojeni, jak se ucit od
jinych zvirat v tomto svété. Jak uznat a respektovat jejich/nase
potreby a citlivost. Jak trénovat a rozsifovat imaginaci o tom, co je
v ramci tohoto vztahu mozné.

»Z cirkusu utekl tygr primo z predstaveni
pro Skolaky.“

Zkusme tedy pozornéji naslouchat tomu, co fikaji:

Mezidruhové verejné zpravodajstvi a pribéhy o (sebe)osvobozovani
a (sebe)zdivoc¢ovani nas zvirat, ob¢anl druhé kategorie, z lidskych
zaméstnani, kolonii a vézeni rliznych podob vznikaji tady v redakci,
v misté byvalych méstskych jatek, jako vzpoura proti minulému

i budoucimu zachazeni lidi s nami jako s vécmi, které nemaji cit

ani pamét. Kdo z nas mize s vami Zit, jak, jak dlouho a v jaké
vzdalenosti? Koho z nas zvirat by mohlo zaméstnat PLATO ve

své galerii, v byvalych jatkach? Zvifeci Zurnalistika proméni galerii
v redakci a azyl pro prchajici spoludruhy*zky. Svédectvi z okoli se
budou ménit v manifesty, vzkazy i poezii. Realné pribéhy ziskaiji
divoka pokracovani a nakladatelstvi Octopus Press bude vydavat
nejoblibené;jsi z nich. Prijdte si vyzkouset nova bidla pro ptaky
vyrobena umélci a umélkynémi, hnizda a nory zhotovené nami
zviraty, krabice a budky, sledovat uprchliky, precist si dopisy,
které nam zanechali, zkusit uniknout z pasti, nacvicit si zachranu,
oliznout vitaminovou smés, nechat se ostrihat jako holub, nakrmit
je v zimnich mésicich, ztratit se a pocitit hlad. Nase redakce je
oteviena véem zviratlim véetné lidi, o nichzZ jeden z advokatu
zvirat, ekofilozof David Abram, fika: ,Nase [lidska] vnimavost,
lapena do spousty abstrakci, je hypnotizovana mnozstvim lidmi
vytvorenych technologii, které nam jen zpatky odrazeji nas

vlastni obraz, a tak je velice snadné zapomenout na nasi télesnou
zapusténost v té vice-nez-lidské matrici viemu a pocitl. Nase téla
se formovala v kiehké vzajemnosti s rozmanitymi texturami, zvuky
atvary zZivé Zemé - nase oci se vyvinuly v jemné interakci s jinyma
ocima, podobné jako se nase usi svou dokonalou strukturou
vyladily na vyti vikli a kejhani hus. Uzavrit se pred témito jinymi
hlasy a pokracovat dal ve svém Zivotnim stylu, ktery tyto jiné formy
vnimavosti odsuzuje k vyhynuti, znamena okradat své viastni
smysly o jejich celistvost a svou vlastni mysl o jeji soudrznost.”

»Slonice utekla z eirkusu,
popravili ji na uliei.“

* Stvofitelem zvifecich avatari je umélec Andras Cséfalvay.
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Jonas Richter, Livie Skutova

Adam & Martln Tomankovi,
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Graficky design: / Graphic design:
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Preklady: / Translations:

Lamija Cehaijié, Katefina Danielova,
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Daniela Vranova

Titulky: / Subtitles:
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Korektury: / Proofreading:
Milena Tu¢na

PR, marketing:

Andrea Cerna, Michaela Ondrouskova

Edukacni programy:
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Michaela KlimSova, Lubomir Kminiak, Joanna Kossak,
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_Krystian Matysek, Jaroslav Michl, Patrik Molitor,
Sarka Novakova / ZOO Ostrava, Obora Hukvaldy
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0OZO Ostrava, s.r.0., Jiri Plasek, Kasha Potrohosh,
Jolana Pravdova / Farma Dubénka (Dubénka Farm),
REUSE centrum Ostrava (REUSE Centre Ostrava),
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Katerina Stiindlova, Tereza Svidrnochova, The Naked
Room, Jana Tirolova / utulek Kocka pro tebe z. s.

(A Cat for You Shelter), Tropic Hukvaldy, Gréta Uimova,
Marcel Weis, Terezie Zemankova

PLATO Ostrava je prispévkova organizace
statutarniho mésta Ostrava.

/ PLATO Ostrava is a city-funded organisation
of the City of Ostrava.
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Artists

Eva Kotatkova has multiple representation in the
project — she is a co-author of the concept, an exhibition designer,
co-curator and exhibiting artist, so she presents herself in all the
positions she uses in her work. She conceives of the exhibition in
collaboration with the curatorial team and the artists as different
zones that blend the animal and the human, the exhibited and
the used, the temporary, the changing and the permanent. The
large shapes serving as seating resemble parts of animal bodies,
while the dividing wall is at once a scratching post and a dwelling
for small animals. The newsroom consists of one large body
of unclear shapes, probably of an unknown animal. The animal
sheds for the winter serve as exhibition architecture, to become
once again a refuge for abandoned animals in the city once the
exhibition is over. Some segments are conducive to hugging or
petting, give the opportunity to rest or hide, others test our long
unused and inactivated senses. Some are both bodies and food
containers. The shadow of an animal is cared for in the same way
as the animal itself. The art is hung so that dogs could see it. The
exhibition architecture can be touched and used naturally, leading
viewers to break and extend the usual rules of movement in an
exhibition institution. We can imagine how a non-human visitor
would perceive the exhibition.

Eva Kotatkova lives and works in Prague. Her work
explores the forms of power, manipulation, discrimination and
control exercised through institutions on those who, for various
reasons, are outside the norm or excluded from mainstream
society. Through various media, she seeks other models of
functioning, communication and sharing that would allow
individuals and groups to be freer, more equal and empathetic in
their common way of being. She works with marginalised stories
and emotions, is interested in the protection of animals, especially
farm animals, and uses different forms of pedagogy, often inviting
children to participate. She is co-founder of the Institute of
Anxiety, a platform that creates a collaborative space for artists,
theorists and activists, and Futuropolis, a project that seeks
transformative forms of education for a sustainable world. She is
active in the Czech Republic and internationally. In 2024 she will
exhibit at the Venice Biennale.

“Bull escapes from a slaughterhouse and swims
across a river; shot near the town of Hodonin.”

In 2021, Yevgenia Belorusets published a book,
Modern Animal, in which she interviewed people in the Donbas
and brought the Russian-Ukrainian conflict closer to life through
stories about animals. The novel weaves together people and
animals, retelling interviews, folk narratives, memories and visions
of urban and rural inhabitants, Roma and working-class people-
those she met on her five-year-long journey through Ukraine.

The format of the lecture dissipates, just as the logic and language
breaks down in places. The result is a revolutionary approach

to anthropology, to what it means to behave as something else.
Without judgment or simplification, the author brings an intimate
disclosure of the relationships between humans and animals:

how we shape, use, and sometimes cross the boundaries that set
us apart from one another.

Ukrainian artist, writer and photographer Yevgenia
Belorusets was born in 1980 in Kyiv. In her works she draws
attention to the most vulnerable layers of Ukrainian society. She
is co-founder of the Prostory magazine, a member of the Hudrada
interdisciplinary curatorial collective, author of the photographic
series Victories of the Defeated, the book Lucky Breaks and
the lecture series The Modern Life of Animals. Her work at the
intersection of visual art, literature, journalism and activism forges
a strong connection between documentary and artistic language.
Yevgenia Belorusets’ most recent work, The War Diary, was
presented alongside war works by Ukrainian artists Nikita Kadan
and Lesia Khomenko at the 59th Venice Biennale. She lives and
works in Kyiv and Berlin.

Cecilia Bengolea is an Argentinian
multidisciplinary artist based in Paris. Trained in modern jazz,
classical and anthropological dance and art history, she uses
dance as a medium for radical empathy and sensual sharing.
Through collaborations with other artists, performers, deejays,
choreographers and dancers, she has developed a body of work
in which she perceives movement, dance and performance as
animated sculpture, where she is both the object and subject
of her own work. She focuses on community dance forms, both
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contemporary and archaic. She is particularly interested in the
relationship with nature, the elements, animistic beliefs and
choreographic figuration. In this exhibition she presents the 2019
video Bestiaire (Bestiary), a colourful 3D animation based on
descriptions contained in Borges’ book Fantastic Zoology and
the principles of Baruch Spinoza and his seminal work Ethics;

in it she explores how to compose ourselves with others in order
to expand our individual capacities. The artist has hybridized
herself, scanning her body in her favourite positions while
transforming herself into a bestiary of imaginary creatures. The
continuous hypnotic transformation makes us want to experience
it too, even though we are often trapped into one species or one
gender. The fluidity that Cecilia Bengolea works with is a form of
constant evolution and transformation. The second video, Bom
Bom’s Dream, installed in the café, follows the surreal adventures
of a Japanese dancehall queen competing in Jamaica. This
interspecies video was made by Cecilia Bengolea together with
Jeremy Deller. She also frequently collaborates with the French
choreographer Frangois Chaignaud. Cecilia Bengolea, together
with her one-and-a-half-year-old son, is a resident of PLATO.

For December she has prepared a movement workshop for the
youngest children with Jana Adamec Tkacova.

Jan Brazina is a performer, sculptor, set designer
and also a creator of costumes, jewellery and facemasks. His
works are sensitive extensions of the body, which accumulate
important life functions, moments of happiness, memory,
experienced traumas, human and more-than-human connections.
The environments that these external organs of the body inhabit
also resemble habitats of unusual species. In his performances,
the artist himself is able to slowly transform himself into various
wild and at the same time fragile and insecure creatures. The
exhausted warrior is in a state between human, animal and plant.
The masks and costumes that Jan Brazina creates clasp the
sometimes healthy and sometimes tired body with bandages
and bondage, skins and splints, supporting and morphing them
into different identities. At the very end of the exhibition, the
artist reveals a diverse set of props and devices to make the
transition between species feasible, though perhaps not entirely
smooth. Jan Brazina knows the Ostrava environment well, having
studied at the Secondary Art School in Ostrava. He is currently
studying in the Sculpture Il studio at the Faculty of Fine Arts,
Brno University of Technology. He exhibits in Czech galleries and
independent spaces.

Andris Cséfalvay has created animal guides for
direct communication between humans and animals in the gallery
and newsroom. A fox, a raven, a pigeon, an owl, a rabbit, a deer
and a bee are the avatars of some of the PLATO team members
and the artist and will guide you through the exhibition. They
await visitors in the corridors and in each room. In the film about
the great bustard, which you can find in the newsroom, the artist
reflects with a subtle dose of irony on the relationship between
evolution and economics, on what an equilibrist economic
model would look like if, in the words of the artist, “the sexual
expressions of animals were not merely a desire for attention,
the assertion of a selfish gene, but a surplus value, a performance,
an art for other species.” Andras Cséfalvay lives in Bratislava,
where he also teaches at the Academy of Fine Arts. In short and
longer films he explores what knowledge is, how language works,
and what is hidden. He is interested in relational philosophy,
which helps him question the strict categories of mainstream
science, the monstrosity of administrative language or the nation
state. He seeks alternative narratives that represent all kinds
of minorities — animal, cultural, human, subject, or silence. He
believes that the mission of art is to give voice to those entities
that seem to have lost it, exist without it, or are silenced by
dominant interpretations of the world.

“This is what the owls in Ostrava-Dubina can
do. They are the attraction of the housing
estate; people can’t sleep because of them.”

Annika Erikssonis a Swedish artist who lives
mainly in Berlin. During her residency in Ostrava she met many
domesticated, semi-domesticated, feral and free animals and
animal families. She talked with seagulls and storks at the 0ZO
Ostrava landfill, with domesticated animals at the Dubénka farm

Eva Kotatkova mav projektu mnohonasobné
zastoupeni - je spoluautorkou koncepce, autorkou architektury,
spolukuratorkou a vystavujici umélkyni, takZe se predstavuje
ve vS§ech polohach, které ve své praci uplatnuje. Vystavu
koncipuje ve spolupraci s kuratorskym tymem a umélci*kynémi
jako rtizné zony, v nichZ se misi zvifeci a lidské, vystavni a uzité,
docasné, proménlivé a trvalé. Velké tvary slouzici jako mista pro
sezeni pripominaji ¢asti zvirecich tél, délici sténa je souc¢asné
Skrabadlem a pfibytkem drobnych Zivoc¢icht. Redakci tvofi jedno
velké télo nejasnych tvarl asi neznamého Zivoéicha. Boudy
pro zvirata na zimu slouzi jako vystavni architektura, aby se po
skoncéeni vystavy staly znovu Gtoéistém pro opusténa zvirata
ve mésté. Nékteré segmenty vybizeji k obejmuti nebo hlazeni,
davaji moznost odpocinout si nebo se schovat, jiné testuji nase
dlouho nevyuzivané a neaktivované smysly. Nékteré jsou tély
a zaroven nadobami na jidlo. O stin zvirete je pec¢ovano stejné jako
o zvire. Uméni je zavéSeno tak, aby si je mohl prohlédnout pes.
Na vystavni architekturu Ize sahat a pfirozené ji uzivat, coz vede
divaky k porusovani a rozsifovani obvyklych pravidel pohybu ve
vystavni instituci. MiZeme si pfedstavovat, jak by vystavu vnimal
mimolidsky navstévnik.

Eva Kotatkova Zije a pracuje v Praze. Ve své praci zkouma
formy moci, manipulace, diskriminace a kontroly, uplatiované
prostfednictvim instituci na ty, ktefi se z rznych divodu
vymykaji normé nebo jsou z vétSinové spolec¢nosti vylouceni.
Skrze riizna média pak hleda jiné modely fungovani, komunikace
a sdileni, které by jednotlivetim i skupinam umoznily svobodnéjsi,
s marginalizovanymi pfibéhy a emocemi, zajima se o ochranu
zvirat, predevsim hospodarskych, a uziva jiné formy pedagogiky,
kdy ke spolupraci ¢asto zve déti. Je spoluzakladatelkou platformy
Institut Uzkosti, ktera vytvari prostor pro spolupraci mezi
umélci, teoretiky a aktivisty, a projektu Futuropolis, jenz hleda
transformativni podobu vzdélavani pro udrzitelny svét. Aktivné
pusobi v éeském i v mezinarodnim kontextu. V roce 2024 bude
vystavovat na bienale v Benatkach.

Yevgenia Belorusets vydalavroce 2021 knihu
Modern Animal, pri jejimz psani vedla rozhovory s lidmi na
Donbase a rusko-ukrajinsky konflikt priblizila prostfednictvim
pfibéht o zvifatech. Roman spléta dohromady lidi a zvirata,
prevypravi rozhovory, lidova vypravéni, vzpominky a vize obyvatel
méstskych a venkovskych, Romti i délnické tfidy - lidi, které
potkala na pétileté cesté po Ukrajiné. Format prednasky se
rozpada, stejné jako se misty rozpada logika a jazyk. Vysledkem
je revolucni pristup k antropologii, k tomu, co znamena chovat se
jako néco jiného. Bez odsuzovani a zjednoduSovani prinasi autorka
intimni odhaleni vztaht mezi lidmi a zvifaty: jak se navzajem
utvarime, vyuzivame a obcas prekracujeme hranice, které nas od
sebe odlisuji.

Ukrajinska umélkyné, spisovatelka a fotografka Yevgenia
Belorusets se narodila v roce 1980 v Kyjevé. Ve svych dilech
upozornuje na nejzranitelnéjsi vrstvy ukrajinské spolec¢nosti. Je
spoluzakladatelkou ¢asopisu Prostory, ¢lenkou interdisciplinarniho
kuratorského kolektivu Hudrada, autorkou fotografického cyklu
Victories of the Defeated, knihy Lucky Breaks a prednaskového
cyklu The Modern Life of Animals. Jeji tvorba na pomezi
vytvarného uméni, literatury, Zurnalistiky a aktivismu vytvari pevné
spojeni mezi dokumentem a uméleckym jazykem. Nejnovéjsi
dilo Yevgenie Belorusets The War Diary bylo predstaveno
vedle valeénych dél ukrajinskych umélcu Nikity Kadana a Lesie
Chomenko na 59. bienale v Benatkach. Zije a pracuje v Kyjevé
aBerliné.

Cecilia Bengolea je argentinska multidisciplinarni
umeélkyné Zijici v Pafizi. Vystudovala moderni jazz, klasicky
a antropologicky tanec a déjiny uméni a pouziva tanec jako
médium pro radikalni empatii a smyslové sdileni. Prostiednictvim
spoluprace s ostatnimi umélci, umélkynémi, performery,
performerkami, dydzZeji, dydzejkami, choreografy, choreografkami
a tanecniky a taneénicemi rozviji tvorbu, v niz vnima pohyb, tanec
a performanci jako animovanou sochu, kdy je sama objektem
i subjektem své vlastni prace. Zaméruje se na komunitni tanec¢ni
formy, soucasné i archaické. Zajima ji zejména vztah k pfirodé,
zivlim, animistické vife a choreografické figuraci. Na vystavé
prezentuje video Bestiaire (Bestiar) z roku 2019, barevnou 3D
animaci vychazejici z popist obsazenych v Borgesové knize
Fantasticka zoologie a z principti Barucha Spinozy a jeho
stéZejniho dila Etika; zkouma v ném, jak komponovat sebe s jinymi,
aby se rozsirily nase individualni schopnosti. Autorka hybridizovala
sebe samu, skenovala své télo v oblibenych pozicich a zaroven
se proménovala v bestiar imaginarnich tvorl. Nepretrzita

hypnoticka transformace v nas vyvolava touhu to také zazit,
prestoze jsme ¢asto uvéznéni do jednoho druhu nebo jednoho
genderu. Tekutost, s niz Cecilia Bengolea pracuje, je formou
neustalé evoluce a transformace. Druhé video, Bom Bom‘s Dream,
instalované v kavarné, sleduje surrealisticka dobrodruzstvi
japonské kralovny dancehallu, ktera soutézi na Jamajce. Toto
mezidruhové video natocila Cecilia Bengolea spolec¢né s Jeremy
Dellerem. Casto spolupracuije také s francouzskym choreografem
Francoisem Chaignaudem. Cecilia Bengolea je spolu se svym rok
a pul starym synem rezidentkou PLATO, Na fijen pfipravila s Janou
Adamec Tkac¢ovou pohybovy workshop pro nejmensi déti.

»Byk utekl z jatek a preplaval reku,
u Hodonina ho zastrelili.

Jan Brazina je performer, sochaf, scénograf a také tvirce
kostymt, Sperkt a face-masek. Jeho prace predstavuiji citlivé
extenze téla, ve kterych se kumuluji dllezité Zivotni funkce,
chvile stésti, pamét, prozivana traumata, lidska i vice-nez-lidska
spojeni. Také prostredi, ktera tyto vnéjsi organy téla obyvaji,
pfipominaji biotopy neobvyklych druhl. Sam umélec se dokaze
ve svych performancich pomalu ménit v riizné zdivocelé

a soucasné krehké a nejisté bytosti. Vycerpany bojovnik se
nachazi ve stavu mezi ¢lovékem, zvifetem a rostlinou. Masky

a kostymy, které Jan Brazina vytvafi, sviraji pomoci bandazi

a bondazi, slupek a dlah nékdy zdravé a nékdy unavené télo,
podpiraji je a morfuji do rGiznych identit. Umélec na samém
konci vystavy odhaluje rozmanity soubor rekvizit a pomticek
pro to, aby pfechod mezi druhy byl uskutecnitelny, i kdyz mozna
ne uplné hladky. Jan Brazina zna ostravskeé prostredi dobre,
studoval na Stredni umélecké skole Ostrava. V souc¢asnosti
studuje v ateliéru Sochafrstvi Il na Fakulté vytvarnych uméni
Vysokého uceni technického v Brné. Vystavuje v ¢eskych
galeriich a nezavislych prostorech.

Andras Cséfalvay vytvoril zvifeci privodce pro
prfimou komunikaci lidi a zvifat v galerii a redakci. LiSka, havran,
holub, sova, zajic, srna a véela jsou avatary nékterych élent
a élenek tymu PLATO a umélce a provedou vas vystavou. Cekaji
na navstévnictvo na chodbach i v kazdém sale. Ve filmu o dropu
velkém, ktery najdete v redakéni mistnosti, se autor s jemnou
davkou ironie zamysli nad vztahem evoluce a ekonomiky, nad
tim, jak by vypadal ekvilibristicky ekonomicky model, kdyby
slovy autora ,sexualni projevy zvirat nebyly pouhou touhou po
pozornosti, prosazovanim sobeckého genu, ale nadhodnotou,
vykonem, uménim pro ostatni druhy“. Andras Cséfalvay Zije
v Bratislavé, kde také uci na Vysoké skole vytvarnych uméni.

V kratkych i delSich filmech zkouma, co je védéni, jak funguje
jazyk, co je skryté. Zajima se o vztahovou filozofii, ktera mu
pomaha zpochybnovat prisné kategorie bézné védy, monstroznost
administrativniho jazyka nebo narodniho statu. Snazi se

o alternativni vypravéni, jez predstavuje vSechny druhy mensin -
zviteci, kulturni, lidské, predmétné nebo ticho. Véri, Ze poslanim
umeéni je propujéit hlas tém entitam, které jako by ho ztratily,
existuji bez néj nebo jsou umléovany dominantnim vykladem svéta.

sTohle umi sovy v ostravské Dubiné. Jsou
atrakei sidlisté, 1idé kvili nim nespi.

Annika Eriksson je Svédska umélkyné, ktera Zije
prevazné v Berliné. Na reziden¢nim pobytu v Ostravé potkala
mnoho domestikovanych, polodomestikovanych, zdivoc¢elych
i svobodnych zvirat a zvifecich rodin. Mluvila s racky a ¢apy
na skladce OZO Ostrava, s domestikovanymi zvifaty na farmé
Dubénka v Hrabové, navstivila obyvatele poloopusténé farmy
v Ostravé - Polance nad Odrou, holubi hejno u obchodaku
a dalsi. Ze vSech vice-nez-lidskych bytosti, se kterymi se Annika
seznamila, pfivedla do PLATO polovolné Zijici komunitu krat
a krocant. Dvojprojekci filmu predstavuje ve specifické instalaci,
ktera obsahové souvisi s do¢asnosti ,osvobozené“ farmy.
Podobnymi situacemi zvirat i lidi se umélkyné zabyvala jiz dfive
napfriklad ve videu, v némz dlouhy zabér sleduje skupinu pouli¢nich
pst na predmésti Istanbulu. Psi, ktefi byli Gfady prestéhovani
do okrajovych oblasti mimo rozsifujici se mésto, se neustale
pohybuiji po liniich gentrifikace a korporatni vystavby mésta.
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in Hrabova, visited the inhabitants of a semi-abandoned farm

in Ostrava - Polanka nad Odrou, a pigeon flock at the mall, and
others. Of all the more-than-human beings Annika met, she
brought a semi-free-living community of turkey hens and cocks to
PLATO. She presents a double projection of the film in a specific
installation, which is related in content to the temporality of the
“liberated” farm. The artist has dealt with similar situations of
animals and humans before, for example in a video in which a long
shot follows a group of street dogs in the suburbs of Istanbul.

The dogs, who have been relocated by the authorities to outlying
areas outside of the expanding city, constantly move along the
lines of gentrification and corporate development of the city.
Through loops and repetition, the video links this process to

the experience of time: it explores the present as a complex

gap between past and future, in which an increasing process

of erasure also removes other registers of being and seeing.
Another video shows a group of formerly domesticated cats living
together in a public park in Istanbul, their nocturnal activities and
the people in the surroundings who take care of them during the
day. Seemingly trapped in a state of collective paralysis, the group
of cats live in a precarious situation on the border between care
and dependence. Annika Eriksson’s work questions perceptions
of time, power structures and once accepted social visions. She
plays with debates about the public sphere and the structures that
regulate it, revealing how it changes and is subject to unexpected
appropriations and inversions.

“An expensive hideout. Miredek the
crocodile was hiding in tyres; owner accepts
the penalty.”

Fuki is a pigeon activist from Ostrava who, together
with David Prilucik, has focused his attention on the issue of
pigeons in the city, the relationship of people to these birds and
vice versa. While David Pfilu¢ik has made a dance video about this
relationship, with Fuki as the protagonist — Fuki has taken on an
unusual “campaign” for a better life for Ostrava’s pigeons at the
exhibition in the form of a pigeon hair salon, which offers pigeon-
inspired styling on certain days (see this printable for details). In
addition to pigeon advocacy, Fuki, real name Nguyen Viet Tiep,
does breakdancing, tattoos and haircuts, and has also created
graffiti in the past. He was inspired to support pigeons by the film
Valiant (2005), and after watching it he delved deeper into the
birds’ lives. In 2019, he started regularly feeding sixty pigeons
every winter at Kaufland in the Zabreh district of Ostrava. A year
later, he started feeding a second flock of about twenty pigeons
in the Hustv sad park in the centre of Ostrava. As an enthusiast,
in his spare time, apart from feeding, he is intensely interested in
the impact of the stereotypical, often negative view of this animal
species on the part of majority society and how it is treated. On
warm days, Fuki’s home is always open and set up for the pigeons.

Simona Kossak and Lech Wilezek lived for over
thirty years together with various domesticated and wild animals
in the Dziedzinka settlement in the Biatowieza Forest, which they
protected all their lives. Their family included various numbers of
raven, wild boar, dog, elk, lynx, cow, sheep, owl, black and white
stork, donkey, roe deer, doe, dormouse, moose, badger, fox, hen,
marten, peacock. Simona Kossak believed that man should live
simply and close to the more-than-human species. She found
among animals what she never got from humans. Her intimacy
with the animal co-inhabitants of the forest is revolutionary in
the context of natural science for its time. Simona Kossak (1943-
2007) was a Polish biologist, ecologist, ethologist, professor
of forest sciences, science populariser and filmmaker. She is
best known for her activities to protect the remnants of natural
ecosystems in Poland. In her scientific work, she has dealt, among
other things, with the behavioural ecology of mammals. She was
famous for her uncompromising opinions, sensitivity to the fate of
animals and actions to protect nature, especially the Bialowieza
Forest. Her partner Lech Wilczek (1930-2018) was a nature
photographer whose approach to depicting fauna and flora was
ecological, unlike that of hunter-photographers. He is known for
his experimental macro photographs of insects. Wilczek was also
an artist, writer and author of books about animals. In his pictures,
Simona Kossak is shown taking care of the animals, feeding them,
treating them, walking with them, observing them and, as an
ethologist, trying to keep them in mutual friendship, while Wilczek
built them various dwellings, pens and aviaries of enormous
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dimensions, complete with play elements, so that they could feel
comfortable, even if they had to be inside. He also created an
amazing garden full of different herbs in Dziedzinka, where he
could then photograph various insects on the flowers. In addition
to the photographer’s images, the exhibition also features furniture
and furnishings from the wooden forest homestead of Simona
Kossak and Lech Wilczek.

“Réza the female hippopotamus, the longest-
kept animal in the zoo, dies in Ostrava.”

The exhibition presents drawn and text messages
through which Zdenék Kosek (1949-2015) documented his
observations of the world. He attributed an important role to
birds, key mediators that alert us to changes in the weather and
the general climate (approaching storms or waves of drought),
their appearance being related to minor or major events in
Kosek’s surroundings (a car collision or an unexpected encounter),
but they are also directly connected to Kosek’s emotional state
(a pressure wave, anxiety or the opening of a gateway to another
sphere). Kosek’s maps are his externalised body, the anatomical
report he brings about his body in the flesh. “Olga the magpie, the
barking of the dog at 7:13 a.m., the appearance of birds of prey,

a sparrow hawk and its chick, a couple of pigeons... In short, the
birds knew | was leafing through the World Atlas! And in my brain:
volcanoes, icebergs and earthquakes. And because | believe

in birds, | went to DOS...,” KoSek wrote in numerous notebooks
and on loose-leaf pages in the early 1990s. He saw the world

as an internally intertwined organism. He lived and worked in

Usti nad Labem, where he trained as a typographer, and briefly
studied at a graphic design school in Prague. For fifteen years

he worked as a typesetter and for four years as an artist at the
ROH House of Culture in Usti nad Labem. He was a member of
the Fokus association in Usti nad Labem, participated in the self-
help movement, publishing the Zrcadlo magazine and sharing

the issue of mental iliness. As an artistic autodidact, he focused
mainly on oil painting and drawing, but he also worked as an artist
making cartoons and illustrations for regional periodicals, and
exhibited with the Plebs art group. In the city he was nicknamed
Lord of the Weather, and a major turning point in his artistic career
came in 2001, when his catalogue How to Make the Weather was
published, and his drawings were subsequently included in Bruno
Decharme’s important ABCD art brut collection in Paris. As part
of this collection, Kosek’s work has been exhibited worldwide
since 2002.

“Lemur that escaped from Ostrava Zoo is back.”

Denisa Langrova has explored several more-than-
human occurrences. She made a film about the convergence of
humans and wolves, partly as a documentary of wolf and lynx
patrols and partly as fiction, which sheds light on the complexities
of the coexistence of two predators, man and wolf. In her
reportage on chimeras, the artist takes us into the hidden world
of xenotransplantation, showing the urban life of chimeric beings
burdened by the psyche of composite bodies and consciousness.
When Denisa Langrova was filming in Ostrava Zoo, she discovered
an animal conspiracy. Denisa Langrova is a student at the
Academy of Arts, Architecture and Design in Prague, and she also
studied veterinary care at the University of Veterinary Sciences
in Brno and a master’s course in animal health and welfare
management at the Czech University of Life Sciences in Prague.
She is involved in various animal shelters and environmental
movements, trying to consistently link theory with practice.
Denisa Langrova’s concepts are based on ecofeminist theories,
environmental studies, interspecies and non-binary foundations.
She is interested in the intersections of the stories of humans
and other animals, the concept of domestication and its possible
connection to love, and personal experience of living in a global
crisis and capitalism.

Karolina MatuSkova &Lucie Zelmanova
were diving in an Ostrava pond for a large bivalve Unio, a freshwater
mussel which moves with the help of a large foot. Its shell is
thick-walled, egg-shaped with one side rounded and the other

Prostrednictvim smycek a opakovani spojuje video tento proces
se zkusenosti ¢asu: zkouma pritomnost jako komplexni mezeru
mezi minulosti a budoucnosti, v niZ rostouci proces vymazavani
odstrariuje i jiné registry byti a vidéni. Jiné video zachycuje skupinu
drive domestikovanych kocek, které Ziji spolec¢né ve verejném
parku v Istanbulu, jejich noc¢ni aktivity a lidi v okoli, ktefi se o né
staraji béhem dne. Skupina kocek, zdanlivé uvéznéna ve stavu
kolektivni paralyzy, Zije v nejisté situaci na hranici péce a zavislosti.
Annika Eriksson ve své tvorbé zpochybnuje vnimani ¢asu,
mocenské struktury a kdysi uznavané spolecenské vize. Pohrava
si s debatami o verejné sfére a strukturach, které ji reguluji,

a odhaluje, jak se méni a jak podléha ne¢ekanym pfivlastnénim
ainverzim.

Fuki je ostravsky holubi aktivista, ktery spole¢né
s Davidem Prilu¢ikem zaméril svou pozornost na problematiku
holubll ve mésté, vztah lidi k témto ptakim a naopak. Zatimco
David Prilucik natocil o tomto vztahu tanecni video, jehoz
protagonistou je Fuki — a Fuki se na vystavé ujal neobvyklé
L,kampané*“ za lepsi Zivot ostravskych holubt ve formé holubiho
v této tiskoviné) nabizi styling inspirovany holuby. Fuki, vlastnim
jménem Nguyen Viet Tiep, se kromé holubi advokacie vénuje
breakdance, tetuje a stiiha, v minulosti také vytvarel graffiti.
K podpofre holubt ho inspiroval film Valiant (2005), po jehoz
zhlédnuti se do problematiky Zivota téchto ptakl ponofil hloubéji.
V roce 2019 zagéal pravidelné kazdou zimu krmit Sedesat holubt
u Kauflandu v ostravské méstské ¢asti Zabreh. Druhé hejno
zhruba dvaceti holubt zaéal krmit rok poté v parku Hustv sad
v centru Ostravy. Jako nadSenec se ve volném ¢ase kromé krmeni
intenzivné zajima o dopad stereotypniho, ¢asto negativniho
nahliZeni vétsinové spolecnosti na tento zvifeci druh a na to, jak
s nim také zachazi. V teplych dnech maji u Fukiho doma holubi
vzdy otevieno a prostreno.

,»Drahy ukryt. Krokodyl Miredek se schoval
v gumich, majitel se smiruje s postihem.*

Simona Kossak a Lech Wilezek Zili pres tficet let
spoleéné s riznymi domestikovanymi a divokymi zvifaty v osadé
Dziedzinka v Bélovézském pralese, ktery cely Zivot ochranovali.
Do jejich rodiny patfili v riiznych poétech havran, prase divoké,
pes, los, rys, krava, ovce, sova, ¢ap ¢erny i bily, osel, srna, lan,
plch, jezevec, liska, slepice, kuna, pav. Simona Kossak vérila,

Ze ¢lovék by mél zit prosté a blizko vice-nez-lidskym druhtim.
Meazi zviraty nasla to, co od lidi nikdy nedostala. Jeji intimita

se zvifecimi spoluobyvateli lesa je v kontextu pfirodnich véd

na svou dobu revoluéni. Simona Kossak (1943-2007) byla

polska biolozka, ekolozka, etolozka, profesorka lesnich véd,
popularizatorka védy a autorka filml. Je znama predevsim
aktivitami na ochranu zbytku pfirodnich ekosystému v Polsku.

Ve své védecké praci se mimo jiné zabyvala behavioralni ekologii
savcu. Proslula nekompromisnimi nazory, citlivosti k osudtim
zvirat a kroky na ochranu pfirody, zejména Bélovézského pralesa.
Jeji partner Lech Wilczek (1930-2018) byl fotograf pfirody, jehoz
pfistup k zobrazovani fauny a flory byl na rozdil od fotograf-
lovct ekologicky. Je znam experimentalnimi makrofotografiemi
hmyzu. Wilczek byl rovnéz vytvarnik, spisovatel a autor knih

o zviratech. Simona Kossak je na jeho snimcich zachycena, jak se
o zvirata stara, krmi je, Ié¢i, prochazi se s nimi, pozoruje je a jako
etolozka se snazi chovat je ve vzajemném pratelstvi, zatimco
Wilczek jim stavél rizné pribytky, ohrady a voliéry obfich rozméru
doplnéné hernimi prvky, aby se mohla citit dobfe, i kdyZz musela
byt zrovna uvnitf. V Dziedzince také vytvofil UZzasnou zahradu
plnou riznych bylin, na jejichZ kvétech pak mohl fotografovat
rozmanité druhy hmyzu. Kromé fotografovych snimkui na vystavé
najdete i nabytek a vybaveni z dfevéné pralesni usedlosti Simony
Kossak a Lecha Wilczeka.

Vystava predstavuje kresebné a textové zpravy, skrze néz
Zdenék Kosek (1949-2015) dokumentoval své pozorovani svéta.
DulezZitou ulohu pfisuzoval ptakdam, kliGovym prostiednikim, ktefi
upozoriuji na zmény pocasi a celkového klimatu (bliZici se boure,
viny sucha), jejich vyskyt ma souvislost s mensimi nebo vétsimi
udalostmi v Koskové okoli (srazka aut, necekané setkani), avsak
jsou také v pfimém napojeni na Kosklv emocionalni stav (tlakova
vina, GUzkost, otevieni brany do jiné sféry). Koskovy mapy jsou jeho
externalizovanym télem, anatomickou zpravou, kterou pfinasi

o svém téle v téle. ,Straka Olga, stékot psa v 7:13 rano, vyskyt
dravcu, krahujec a jeho mladé, par holubu... Zkratka a dobre,

ptaci védéli, Ze jsem listoval v atlase World! A v mozku: sopky, kry,
zemétieseni. A protoze ptakim véfim, vydal jsem se do DOS...,*
psal Kosek do poéetnych sesitli a na volné listy na po¢atku

90. let 20. stoleti. Svét vnimal jako vnitiné propleteny organismus.
Zil a tvoril v Usti nad Labem, kde se vyuéil typografem, a kratce
studoval grafickou skolu v Praze. Patnact let pracoval jako

sazed a étyfi roky jako vytvarnik v Domé kultury ROH v Usti

nad Labem. Byl ¢lenem usteckého sdruzeni Fokus, podilel se

na svépomocném hnuti, vydavani ¢asopisu Zrcadlo a na sdileni
problematiky dusevniho onemocnéni. Jako vytvarny autodidakt se
vénoval predevsim olejomalbé a kresbé, uplatnil se ale i jako autor
kresleného humoru a ilustraci pro regionalni periodika a vystavoval
s vytvarnou skupinou Plebs. Ve mésté mél prezdivku Pan pocasi

a zasadni obrat v jeho uméleckém plsobeni znamenal rok 2001,
kdy mu vysel katalog Jak se déla pocasi a jeho kresby byly
nasledné zarazeny do vyznamné pafrizské sbirky art brut ABCD
Bruno Decharma. V ramci této sbirky se Koskovy prace vystavuiji
od roku 2002 po celém svété.

Denisa Langrova prozkoumala hned nékolik
vice-nez-lidskych vyskytt. Natodila film o sbliZovani lidi a vikd,
ktery vznikl z¢asti jako dokument z vi¢ich a rysich hlidek a z¢asti
jako fikce a jenz poodhaluje sloZitosti souZiti dvou predatord,
¢lovéka a vlka. V reportazi o chimérach nas pak umélkyné zavadi
do utajeného svéta xenotransplantaci a ukazuje méstsky Zivot
chimérickych bytosti zatizenych psychikou kompozitnich tél
a védomi. Kdyz Denisa Langrova natacela v ostravské zoo, odhalila
tam zvireci spiknuti. Denisa Langrova studuje na Vysokeé skole
uméleckoprimyslové v Praze, studovala také veterinarni péci
na brnénské univerzité a magistersky program management
zdravi a welfare zvifat na Ceské zemédélské univerzité v Praze.
Angazuje se v rliznych azylech zvifat a environmentalnich hnutich,
shazi se disledné propojovat teorii s praxi. Koncepty Denisy
Langrové vychazeji z ekofeministickych teorii, environmentalnich
studii, mezidruhovych a nebinarnich zakladu. Zajimaji ji priseéiky
souvislost s laskou, osobni zkusenost zZivota v globalni krizi
a kapitalismu.

Karolina MatuSkova &Lucie Zelmanova
se v ostravském rybnice potapély za velkym sladkovodnim mlzem
velevrubem, ktery se pohybuje pomoci velké nohy. Jeho lastura je
silnosténna, ma vejcity tvar s jednou stranu zaoblenou a druhou
Spi¢atou a s napadnym zamkem. Ma rad cisté vody a nékteré
jeho druhy jsou vzacné. Kdyz se vypousti rybnik, je treba Skeble
vysbirat a ulozit do mokrého bahnitého prostredi, nez se zase
napusti. Vyschly rybnik je jako poust a v ni uvizlé lastury; jednou
z nich se umélkyné inspirovaly i pro specifické sezeni, které
rozsifuje jejich film do instalace. Karolina Matuskova a Lucie
Zelmanova casto kombinuiji toto statické a dynamické médium
a snazi se rtiznymi prostifedky dokumentarniho a poetického
jazyka dovést divaka k emotivnimui racionalnimu vnimani
soucasné. Obé studovaly na Vysoké Skole uméleckopriimyslové
v Praze a od té doby pracuji spolu jako umélecké duo.

»V Ostravé uhynula hroSice Réza,
nejdéle chované zvire v zo00.%

Tuan Andrew Nguyen zkouma ve své tvorbé
pusobnost vypravéni pfibéht, zabyva se strategiemi
politického odporu realizovanymi prostfednictvim kontrapaméti
a postpaméti. Extrakce a pfepracovani historickych narativi
prostfednictvim dokumentarismu a nadpfirozena je podstatnou
soucasti autorovych videopraci a soch, v nichz jsou oboji -
fakta i fikce - stejné dulezité. Do vystavy zaradil praci z roku
2017 - devatenactiminutové dvoukanalové video My Ailing Beliefs
Can Cure Your Wretched Desires. Zabéry ukazujici vztahy
mezi lidmi a zvifaty ve Viethamu - na jatkach, v pfirodovédnych
muzeich, ve volné pfirodé - jsou v ném spojeny s dialogickym
voiceoverem. Jeden z hlast patfi poslednimu nosoroZci
javskému, kterého patrné v roce 2010 zastrelili pytlaci.
NosorozZec debatuje o pomsté nebo napravé vztaht mezi
lidmi a zviraty s Zelvou, ktera pry v 15. stoleti ukoncila ¢inskou
nadvladu nad Viethamem. V komplikovaném rozhovoru se
odrazeji jejich odliSné nazory - zatimco nosorozec chce vést
boj proti lidstvu, Zelva tvrdi, Ze bojovat proti lidem znamena
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Artists

pointed and with a conspicuous appearance. It likes clear water
and some of its species are rare. When the pond is drained,

the mussels need to be collected and stored in a wet muddy
environment before it is refilled. The dried-up pond is like a desert
and the shells are stuck in it; one of them inspired the artists to the
specific seating that extends their film into the installation. Karolina
Matuskova and Lucie Zelmanova often combine these static and
dynamic media and try to lead the viewer to an emotive and rational
perception at the same time by various means of documentary and
poetic language. Both studied at the Academy of Arts, Architecture
and Design in Prague and have worked together as an artistic duo
ever since.

“Escaped crocodile was hiding in the
building’s basement. Police will investigate
the circumstances of the breeding.”

Tuan Andrew Nguyen’s work explores the effect of
storytelling, examining strategies of political resistance enacted
through counter-memory and post-memory. The extraction and
reworking of historical narratives through documentary and the
supernatural is an essential part of the artist’s video works and
sculptures, in which both fact and fiction are equally important.
He has included a work from 2017 in the exhibition, the nineteen-
minute, two-channel video My Ailing Beliefs Can Cure Your
Wretched Desires. It combines footage showing the relationships
between humans and animals in Vietnam - in slaughterhouses, in
natural history museums, in the wild — with a dialogue voiceover.
One of the voices belongs to the last Javan rhinoceros, which was
apparently shot by poachers in 2010. The rhino debates revenge
or repairing human-animal relations with the tortoise that is said
to have ended Chinese rule over Vietnam in the 15th century. The
complicated conversation reflects their differing views — while
the rhino wants to lead the fight against humanity, the tortoise
argues that to fight humans is to be like them. The varied natural
conditions, due to the different altitudes of the lowlands along
the coast and the mountains inland, promote a rich biodiversity —
scientists are constantly discovering new species in Vietnam, but
alarge number are also becoming extinct. Tuan Andrew Nguyen
was born in Saigon, now Ho Chi Minh City, where he lives and
works. He received his MA from the California Institute of the
Arts in 2004 and has won several awards in film and fine arts. In
2006, he founded The Propeller Group, a platform for collectivity
situated between an art collective and an advertising company.

Jim Nollman composed a Thanksgiving radio piece
in 1973 and recorded himself singing children’s songs to three
hundred turkeys who joined in his singing. He also recorded
a number of other interspecies compositions for and with various
more-than-human animals. He has released several albums
on Folkways Records, including Playing Music with Animals:
Interspecies Communication of Jim Nollman with 300 Turkeys,
12 Wolves and 20 Orcas. American theatre music composer,
conceptual artist, environmental activist and natural scientist Jim
Nollman is also the author of five books, including The Man Who
Talks to Whales: The Art of Interspecies Communication. His best-
known project is a twenty-five-year research project using live music
to interact with wild killer whales off the west coast of Canada. His
essays are included in several natural history collections. In 1978,
he founded Interspecies, an organisation that promotes research
on animal communication through music and art.

“Agama on the street in Ostrava.”

Viktorie PraZikovais the youngest artist in
the exhibition. She lives in Ostrava and studies at the Hladnov
Grammar School, where she takes care of cultural events and
where she also founded the school’s queer club. She attends
cultural events in theatre, music and exhibitions, and creates
and makes films. In the place where she lives, she has long been
following a cat family that spans several generations and hangs
around the Hruska department store. The cats have created
a small community of people around them who care for them -
bringing them food and taking an interest in their future life
together. As a community, however, they have no human-animal
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rights, so they try to at least enjoy every day together. Based on
her observations and conversations with other people in the “cat
community,” Viktorie Prazakova has created a story about the
complexity of human-cat relationships that might help people

to realise that urban interspecies friendships are places filled
with emotion and care and as such should be protected from
destructive interference. But watching the video also makes us
realise how important individual cats are — how important it is to
see them as distinct beings and not just as a species. Victoria
might inspire you to film your own story, or draw, model or collage it,
and record it or share it with visitors to the exhibition in other ways.

A long-term theme of David Priludikis animals,
which are often referred to by people as pests. David Prilucik
focused on the life of Ostrava pigeons, accompanied by the
activist and dancer Fuki. The film is a dance video with Fuki as the
protagonist. His movements are derived from his observations
of pigeons, alluding to the limits of human physicality. Fuki and
David Prilu¢ik want to show that pigeons are perceptive creatures
with an interesting history strongly influenced by humans. They
trace how myths are built up about pests and about species
supposedly dangerous to humans. How animals that helped and
saved people in the past (pigeons used to be employed by humans
to carry mail and were also responsible for many of the successes
of armies in wars) become persecuted pests a few years later.
David Prilu¢ik graduated from the Academy of Fine Arts in Prague.
He is a member of the Studio Without Master and a winner of the
Jindfich Chalupecky Award. He works for Arty¢ok TV, where,
among other things, he created the three-part video series The Art
of the Anthropocene (2019) in collaboration with Anna Remesova,
and he works together with non-profit and activist organisations.

Hana Puchova is an artist making still-life paintings
and drawings, portraits and genre scenes. She depicts long-
observed and close environments, people, plants and animals. Her
drawings and paintings thus acquire an immediate and essential
expression. In her paintings and drawings she is able to stop time
in one all-encompassing moment. Human and non-human animals,
plants and things appear as intertwined mosaics rather than
hierarchical representations of anthropocentric relationships -
in Hana Puchova’s conception the image of a flower is a portrait
rather than a still life. For her report, Puchova repeatedly visited
the Kozmice bird meadows in the Opava river basin, where she
watched the wild Exmoor Ponies of southwest England from an
observation point, together with birds and people. She observed
people observing, looking for where the two-sided perspectives
of observers and the observed meet and how these roles change.
She also found herself in her own viewfinder questioning the roles
of subject and object. Hana Puchova grew up on a housing estate
in the Poruba district of Ostrava and has been drawing since
childhood. She trained as a shop window arranger and worked
in groceries, and later as a librarian. She graduated from the
Academy of Arts, Architecture and Design in Prague and was part
of the postmodern turn in Czech art and feminist interpretation. In
the second half of the 1980s, she was a member of the now cult
Ostrava art group Prirozeni. Currently, her work is an important
contribution to the themes of intimacy, the lived everyday and the
relationship to place. She also works as a teacher at the Pfremysl
Pitter Church School for Roma children in Ostrava.

Ruta Putramentaite is an artist of Lithuanian
origin. She lives in Prague and works in sculpture and
performance. For the exhibition, like Eva Kotatkova, she has
prepared an interspecies environment for human and more-
than-human animals, which is located on the vague border of art
and exhibition architecture. As you walk through the gallery, you
see a half-living installation of once-functional objects that stick
to the hydroponic wall as if someone has forgotten them there.
Ruta Putramentaite has long explored the asymmetry of the
relationship between humans, animals and nature. She is a vegan
and is interested in the ethics of human food. Her work is rooted in
posthumanist philosophy and explores what it means to be human
in the 21st century, caught between accelerated technoscience
and the advancing climate crisis. As a consistent recycler and
upcycler, she looks for different ways humanity can reverse
its negative impact on the planet. Her works are a fragmented
metaphor of the environment, reporting on the indigestibility of
human activity. She puts into context different conceptions of the
passage of time, of life and of the decay of matter. She refers us
to the care of the soil, which, thanks to soil microorganisms, has
anincredible capacity to transform the inanimate into the animate.

byt jako oni. Rozmanité prirodni podminky dané rozdilnou
nadmofrskou vyskou nizin podél pobfezi a hor ve vnitrozemi
podporuji bohatou biodiverzitu - ve Viethamu védci neustale
objevuji nové Zivocisné druhy, avSak velké mnozstvi jich také
zanika. Tuan Andrew Nguyen se narodil v Saigonu, dnesnim
Ho Ci Minové Mésté, kde také Zije a pracuje. V roce 2004
ziskal magistersky titul na Kalifornském institutu uméni a také
nékolik ocenéni v oblasti filmu i vytvarného uméni. V roce
2006 zalozil The Propeller Group, platformu pro kolektivitu,
ktera se situuje mezi umélecky kolektiv a reklamni spole¢nost.

Jim Nollman slozil vroce 1973 rozhlasovou skladbu ke
Dni dikGivzdani a nahral sam sebe, jak zpiva détské pisni¢ky tfem
stim krocand, ktefi se k jeho zpévu pridavaji. Nahral také fadu
dalSich mezidruhovych skladeb pro a s rliznymi vice-nez-lidskymi
zviraty. Vydal nékolik alb u Folkways Records, véetné Playing
Music with Animals: Interspecies Communication of Jim Nollman
with 300 Turkeys, 12 Wolves and 20 Orcas (Koncertovani se
zviraty: Mezidruhova komunikace Jima Nollmana s 300 krocany,
12 vlky a 20 kosatkami). Americky skladatel divadelni hudby,
konceptualni umélec, ekologicky aktivista a prirodovédec Jim
Nollman je také autorem péti knih, véetné The Man Who Talks to
Whales: The Art of Interspecies Communication (Muz, ktery mluvi
s velrybami: Uméni mezidruhové komunikace). Jeho nejznaméjsim
projektem je pétadvacet let trvajici vyzkum vyuzivajici Zivou hudbu
k interakci s divokymi kosatkami u zapadniho pobrezi Kanady.
Jeho eseje jsou zahrnuty v nékolika prirodopisnych sbirkach.
V roce 1978 zalozil organizaci Interspecies, ktera podporuje
vyzkum komunikace se zvifaty prostrednictvim hudby a uméni.

»Uprchly lemur z ostravské zoo je zpét.“

Viktorie Prazakova je nejmladsi autorkou na
vystavé. Zije v Ostravé, studuje gymnazium Hladnov, kde se stara
o kulturni akce a kde také zalozila Skolni queer club. Navstévuje
kulturni udalosti divadelni, hudebni, vystavni, tvofi a nataci filmy.
V misté, kde Zije, dlouhodobé sleduje kocici rodinu, ktera ¢ita jiz
nékolik generaci a pohybuje se kolem obchodniho domu Hruska.
Kocky si kolem sebe vytvorily malou komunitu lidi, ktefi se o né
staraji — nosi jim potravu a zajimaji se o jejich dalsi spole¢ny Zivot.
Jako komunita v§ak nemaiji Zadna lidsko-zvifeci prava, a proto
se snazi alespon si uzivat kazdy spole¢ny den. Na zakladé svého
pozorovani a rozhovoru s ostatnimi lidmi z ,,ko&i¢i komunity*
vytvorila Viktorie Prazakova pribéh o slozitosti lidsko-kocicich
vztah(, jenz by mohl pfispét k tomu, aby si lidé uvédomili, ze
méstska mezidruhova pratelstvi jsou mista naplnéna emocemi
a péci a jako takova by méla byt chranéna pred destruktivnimi
zasahy. P¥i sledovani videa si vSak také uvédomime, jak dualezité
jsou jednotlivé kocky, jak je duleZité vnimat je jako svébytné
bytosti, ne pouze jako druh. Viktorie by vas mohla inspirovat
k tomu, Ze natocite vlastni pribéh, pfipadné ho nakreslite,
vymodelujete ¢i zkolazujete, a nahrajete ho nebo ho budete
s navstévniky vystavy sdilet jinou cestou.

»Uprchly krokodyl se schovaval ve sklepé domu.
Policie provéri okolnosti chowvu.*

Dlouhodobéjsim tématem Davida Prilucéika jsou
zvirata, ktera byvaiji lidmi ozna¢ovana za sktdce. David Priluéik
se vénoval Zivotu ostravskych holubt, doprovazen aktivistou
a tane¢nikem Fukim. Film je tanecni video, jehoz protagonistou
je Fuki. Jeho pohyby jsou odvozeny z pozorovani holubt, narazeji
pritom na limity lidské télesnosti. Fuki a David Pfilucik chtéji
ukazat, Ze holubi jsou vnimavé bytosti se zajimavou historii silné
poznamenanou ¢lovékem. Sleduiji, jak se buduji myty o skidcich
a o druzich udajné nebezpecénych pro ¢lovéka. Jak se ze zvirat,
ktera lidem v minulosti pomahala a zachrarovala je (holubi byvali
zaméstnavani lidmi pro prepravu postovnich zprav a také se
zaslouzili o mnohé uspéchy armad ve valkach), o par let pozdéji
stanou pronasledovani $kddci. David Pfiluéik absolvoval Akademii
vytvarnych uméni v Praze. Je ¢lenem Ateliéru bez vedouciho
a laureatem Ceny Jindficha Chalupeckého. Pracuje pro Artycok
TV, kde mimo jiné ve spolupraci s Annou Remesovou vytvoril
tridilnou videosérii Uméni antropocénu (2019), a spolupracuje
s neziskovymi a aktivistickymi organizacemi.

wAgama na uliei v Ostravé.

Hana Puchova je autorkou maleb a kreseb zatisi,
portrétd a Zanrovych scén. Zobrazuje dlouho pozorovana a blizka
prostiedi, lidi, rostliny a zvirata. Jeji kresby a malby tim ziskavaiji
bezprostiedni a esencialni vyraz. Ve svych obrazech a kresbach
dokaze zastavit ¢as do jednoho v§eobsazného okamziku. Lidska
a nelidska zvirata, rostliny i véci se ukazuji jako propletené mozaiky
spiSe nez hierarchické reprezentace antropocentrickych vztahti-
obraz kvétiny je tak v pojeti Hany Puchové spiSe portrétem
nez zatiSim. Kvli reportazi Puchova opakované navstévovala
Kozmické ptaci louky v povodi Opavy, kde z pozorovatelny, ale
i mimo ni sledovala divoké exmoorské koné z jihozapadni Anglie
a spolu s nimi ptaky i lidi. Pozorovala, jak lidi pozoruiji, a hledala, kde
se stfetava oboustranny pohled pozorovatelli a pozorovanych i jak
se tyto role méni. Také ona sama se ocitla ve vlastnim hledacku,
aby zpochybnila role subjektu a objektu. Hana Puchova vyrustala
na sidlisti v ostravské ¢tvrti Poruba a od détstvi kreslila. Vyucila se
aranzérkou a pracovala v potravinach, pozdéji délala knihovnici.
Vystudovala prazskou Vysokou $kolu uméleckopriimyslovou, byla
soucasti postmoderniho obratu v éeském uméni a feministické
interpretace. Ve druhé poloviné osmdesatych let patfila do
okruhu dnes jiz kultovni ostravské umélecké skupiny Prirozeni.

V soucasné dobé jeji dilo pfedstavuje dullezity prispévek

k tématim intimity, proZivané kazdodennosti a vztahu k mistu.
Pusobi také jako pedagozka v cirkevni $kole Pfemysla Pittera pro
romské déti v Ostravé.

Ruta Putramentaite je umélkyné litevského
ptivodu. Zije v Praze a vénuje se sochafstvi a performanci. Pro
vystavu pripravila tak jako Eva Kotatkova mezidruhové prostredi
pro lidska i vice-nez-lidska zvirata, které se nachazi na nejasné
hranici uméni a vystavni architektury. Pri prochazeni galerii
vidite polozivou instalaci kdysi funkénich predméta, které se
lepi k hydroponické sténé, jako by je tu nékdo zapomnél. Ruta
Putramentaite dlouhodobé zkouma asymetrii vztahu ¢lovéka,
zvirete a pfirody. Je veganka a zabyva se etikou lidského jidla.
Jeji prace vychazi z posthumanistické filozofie a zkouma, co
znamena byt ¢lovékem v 21. stoleti, ktery uvizl mezi zrychlenou
technovédou a postupuijici klimatickou krizi. Jako disledna
recyklatorka a upcyklatorka hleda riizné cesty, jak by lidstvo
mohlo zvratit svij negativni dopad na planetu. Jeji prace
jsou fragmentarni metaforou prostredi, které podava zpravu
o nestravitelnosti lidské aktivity. Dava do souvislosti odliSna pojeti
plynuti ¢asu, Zivotnosti i rozkladu hmoty. Odkazuje nas k péci
o pudu, ktera ma diky pidnim mikroorganismim neuvéfitelnou
schopnost transformovat nezivé v Zivé. Jeji prace vas provazeji
vystavou a vy postupné sami rozeznate, kde autorka nechala
obrust zrcadlo vlasovou tkani a kde zUstalo prilepené hnizdo
ptakl nebo savci. Ruta Putramentaite studuje na Vysoké Skole
uméleckoprumyslové v Praze a je ¢lenkou ekofeministického
Sboru Druzstva Zivot.

Tabita Rezaire je nekoneéno vitélené do lécitelky,
ktera pouziva umeéni jako prostiedek k rozvinuti duse. Umélkyné,
terapeutka, dula, praktikantka kemetismu a ucitelka kundalini
jogy pusobi v kolektivnim Iééebném centru a agroekologické
farmé Amakaba v amazonském pralese ve Francouzské Guyané,
kde zije. Amakaba spojuje afro-amazonskou moudrost, uméni,
védu a spiritualitu. Tabita Rezaire natocila video, v némz mistni
vcelafi vypravéji o své praci - péci o vcely, ale také o opacném
pUsobeni, tedy o Ié¢bé lidi. V&ely a jejich produkty pomahaiji lidem
po generace lécit jejich neduhy. V dalSich videich, které Tabita
Rezaire nataci, casto sama vystupuje. Télo je pro ni technologie,
zabyva se pokusy o dekolonizaci internetu — prostoru, ktery
je podobné jako svét mimo néj vykoristovatelsky, tfidni,
patriarchalni, rasisticky, homofobni a manipulativni. Jeji prace,
inspirovana kvantovou a kosmickou mechanikou, je zakofenéna
v ¢asoprostorech, v nichz se technologie a spiritualita protinaji
jako urodna puda pro vize propojeni a emancipace. Tabita
Rezaire vystudovala magistersky obor uméni pohyblivého
obrazu na Central Saint Martins v Londyné. Je zakladajici
¢lenkou umélecké skupiny NTU, polovinou dua Malaxa a matkou
energetického domu SENEB.

Prestoze se Jonas Richter zabyva afektivnim
pusobenim lidského hlasu v sou¢asném uméni, neznamena
to, Ze ho nezajimaji hlasy vice-nez-lidské. Pravé naopak, se
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Her works guide you through the exhibition, and you will gradually
recognise for yourself where the artist has let a mirror be grown
over with hair tissue and where a nest of birds or mammals has
remained stuck. Ruta Putramentaite is a student at the Academy
of Arts, Architecture and Design in Prague and a member of the
ecofeminist Life Cooperative Choir.

“A snake in a pharmacy, a deer
in a cake shop, an escaped iguana.”

Tabita Rezaire is infinity incarnated in a healer
who uses art to unfold the soul. The artist, therapist, doula,
Kemetism practitioner and Kundalini Yoga teacher works at the
collective healing centre and agroecological farm Amakaba in the
Amazon rainforest of French Guiana, where she lives. Amakaba
combines Afro-Amazonian wisdom, art, science and spirituality.
Tabita Rezaire made a video in which local beekeepers talk about
their work - caring for bees, but also healing people. Bees and
their products have helped people for generations to heal their
ailments. In other videos that Tabita Rezaire makes, she often
features herself. For her, the body is technology, and she is
concerned with attempts to decolonise the internet — a space that,
like the world outside it, is exploitative, classist, patriarchal, racist,
homophobic and manipulative. Inspired by quantum and cosmic
mechanics, her work is rooted in space-time where technology
and spirituality intersect as fertile ground for visions of connection
and emancipation. Tabita Rezaire holds an MA in Moving Image Art
from Central Saint Martins, London. She is a founding member of
the NTU art group, one half of the Malaxa duo and mother of the
SENEB energy house.

“Police stop searching for the escaped
crocodile from Ostrava.”

Although Jonas Richter is concerned with the
affective impact of the human voice in contemporary art, this does
not mean that he is not interested in more-than-human voices.

On the contrary, with his long-time canine companion Basia, he
has been wandering around the housing estate and getting to
know its human and more-than-human inhabitants, both with and
without homes. Jonas Richter says that when you have a dog, you
spend a lot more time outdoors and get to places you didn’t even
know existed, and before long you see and feel like a dog. During
his residency in Ostrava, he explored the connection between
human and more-than-human homeless animals. How they meet,
help or pass each other is revealed in his audio reports, which you
can find in a hiding place in the corridor. Jonas Richter explores
sound and mediation, language, the limits of communication in
relation to technology, voice and listening as a form of attunement,
openness and empathy. He explores the complex relationship
between the content of speech and the affective impact of the
message. Based on theories of embodiment and situated
cognition, he analytically traces all the components that enter into
the process in order to poetically group them into an emotionally
coloured composition. He graduated from the sculpture studio of
the Academy of Arts, Architecture and Design in Prague. Together
with Ruta Putramentaite and Denisa Langrova, he forms the Life
Cooperative Choir, which works with the emotional charge of
collective singing in performative workshops. He has curated

the Output Sound Gallery and has contributed to the sound
component of other artists’ exhibitions. He has also been involved
in his own musical work, mostly in the Richter & son project for
the last fifteen years.

Livie Skutova lives in Ostrava and works at PLATO
Bauhaus. Her work includes tattooing, crochet, drawing and
graphic design. For the exhibition, she has created a special
knitted collection of animal suits and sewn dens that visitors can
purchase for their animal family. With her one-eyed female dog
Kajka, Livie Skutova discovers Ostrava’s non-places and vague
patches and draws inspiration from them for the dens and hiding
places she sews. Apart from these, she also makes a series
of outfits for the animals, for which she is inspired both by the
aforementioned non-places, and the fanciful plants from around
the unpopular parts of the city. In addition, she draws monsters
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and sad heroines and heroes in zines, prints them by self-help on
arisograph and publishes them in her LISK publishing house. She
collaborates with the Bublina student magazine, published at the
Faculty of Fine Arts in Brno, and participates in the activities of the
For A Beautiful Ostrava association and the Fiducia second-hand
bookshop. As part of her cooperation with intercity collectives,
she created the visual identity and merch for the Olomouc

Music Festival and the Hlubina collective. She is a graduate of

the Intermedia Studio at the Faculty of Arts of the University

of Ostrava.

During their residency in Ostrava, Martinand Adam
Tomanek created a comic book, which they defined in terms
of genre as folk horror. Martin Tomanek wrote the story and his
brother drew the pictures. The story describes human insensitivity
and violence wrapped in cultural traditions and folk costumes.
It shows what can happen when you want to make a celebration
out of someone’s suffering and try to get a ram drunk. Adam
Tomanek paints, makes performances and videos, such as a film
about his own grandfather who lives in Moravian Slovakia and
is facing the effects of global warming in his own way. Adam
Tomanek graduated from the Academy of Fine Arts in Prague;
Martin Tomanek is involved in critical pedagogy, has been vegan
for over 14 years and organises Liberation Theology courses, bible
direct actions and animal rights workshops for Christian men and
women. He publishes the underground left-wing Christian zine
Sestra and is a co-founding member of the SdruZeny collective,
where he is involved in activism, organising feminist conferences
and lecturing. He analyses ideologies in pop culture in a light-
hearted way in his podcast Red Nerds. His most significant artistic
achievement was the “hijacking” of the J&T Art Index website,
on which he collaborated with the RAF art group. As a lecturer
and methodology specialist, he worked on the pedagogy of the
oppressed in the Futuropolis project, where he also developed
the method of radical imagination in education and the process
of emancipation. As a comic columnist he contributes to the
magazines Logr, Glosolalia and Kapital. When the Tomanek
brothers were in their teens, they created a punk zine about how
eating meat and drinking alcohol led to the destruction of our
civilization. They founded the activist collective Empty Thrones,
where they, among other things, engaged in educational actions
about animal rights and brought activism and direct action to
people of faith.

“Deer sentenced to death escape from
the slaughterhouse, now the police
are chasing them.”

TV Pater (Spine TV) is a platform for sharing
audiovisual work that is not bound by the code of commerce. It is
a space of creative-experimental enjoyment, working with themes
that most people would rather overlook or not see. TV Pater was
founded in 2020 by a group of young people united by the joy of
collective creation. In most cases they are against solo authorship
and advocate for team play. Anyone who wants to create can
be on the team, regardless of the colour of their skin or jersey.
TV Pater has a varied history of activities and productions - for
example, the audiovisual festival Mikrofest, the exhibition Room
Report in One Two Three Gallery, Prague, the film I've Always
Wished | Was a Female Footballer, a fictional documentary
about the Most Alien Body, or a video workshop for children
from the Jirska settlement in Ostrava, whom they also invited to
collaborate on a report: “Hey, kids, what animal do you know?

A dog, a cat... what about a human?” In the report they captured
the course of their joint expedition, during which they searched,
discovered, experienced and DID NOT conquer. And when they
returned home, to Jilova Street in Jirska Settlement, they saw
that something was missing. A place to play. A place where you
can talk... A collective voice says: “We create because Jilova lives
independently of circumstances. We are honoured to show you
the story of the children, the dogs, the cameras, the benches and
so on. It is a story from a small settlement on the edge of Ostrava,
where our hearts lie.”

Cecilia Vicuifiais an artist and poet from Santiago
de Chile who lives in New York. She weaves stories about the
Earth, animals and people. In her work, she connects deeply
with the changing realities of the natural and political spheres.

svou dlouholetou psi spolecnici Basiou se toulaval po sidlisti

a seznamoval se s jeho lidskymi i vice-nez-lidskymi obyvateli

s domovem i bez domova. Jonas Richter fika, ze kdyZz mas psa,
travis daleko vic ¢asu venku a dostanes se na mista, o nichz ani
nevis, Ze existuiji, a za chvili vidis a citi$ jako pes. Na rezidenénim
pobytu v Ostravé zkoumal propojeni lidskych a vice-nez-
lidskych zvirat bez domova. Jak se vzajemné potkavaiji, pomahaiji
si nebo se mijeji, odhali jeho audioreportaze, které najdete

v skrysi na chodbé. Jonas Richter se zabyva zvukem a mediaci,
jazykem, limity komunikace ve vztahu k technologiim, hlasem

a naslouchanim jako formou naladéni se, otevieni a empatie.
Zkouma slozity vztah mezi obsahem reci a afektivnim vyznénim
sdéleni. Na zakladé teorii o embodimentu a situovanosti

poznani analyticky sleduje vSechny slozky, které do procesu
vstupuiji, aby je pak poeticky uskupil do emocionalné zabarvené
kompozice. Je absolventem ateliéru socharstvi Vysoké skoly
uméleckoprimyslové v Praze. Spole¢né s Rutou Putramentaite
a Denisou Langrovou tvofi Sbor Druzstva Zivot, ktery

v performativnich workshopech pracuje s emocionalnim nabojem
kolektivniho zpévu. Kuratorsky vedl zvukovou galerii Output
amnohokrat se podilel na zvukové sloZce vystav jinych umélct.
Vénuje se takeé vlastni hudebni tvorbé, v poslednich patnacti letech
prevazné v projektu Richter & syn.

»sHad v 1ékidrné, srna v cukrirné,
uprchly leguin.

Livie Skutova Zije v Ostravé a pracuje v PLATO
Bauhausu. V ramci své tvorby se vénuje tetovani, hackovani, kresbé
a grafice. Pro vystavu vytvorila specialni pletenou kolekci zvifecich
obleku a Sitych pelech, jez si mohou navstévnici zakoupit pro svou
zvifeci rodinu. Livie Skutova se svou jednookou fenkou Kajkou
objevuje ostravska nemista a vagni placky a ¢erpa v nich inspiraci
pro pelisky a skryse, které sije. Kromé nich taky pro zvirata vyrabi
sérii oblec¢kd, pro niz se inspirovala nejen zmifiovanymi nemisty, ale
i fantasknimi rostlinami z okoli nepopularnich ¢asti mésta. Kromé
toho kresli monstra a smutné hrdinky a hrdiny do zinQ, tiskne je
svépomoci na risografu a vydava ve svém nakladatelstvi LISK.
Spolupracuje se studentskym ¢asopisem Bublina, ktery vychazi
na brnénské FaVU, a podili se na aktivitach spolku Za krasné
Ostravu a antikvariatu Fiducia. V ramci spoluprace s meziméstskymi
kolektivy vytvorila vizualni identitu a merch olomouckému
hudebnimu festivalu a kolektivu Hlubina. Je absolventkou ateliéru
intermédii na Fakulté uméni Ostravské univerzity.

msPolicie prestala hledat uprchlého
krokodyla z Ostravy.*

Martin a Adam Tomankové vytvorilina
reziden¢énim pobytu v Ostravé komiks, ktery Zanrové vymezili
jako folkovy horor. Martin Tomanek napsal pfibéh a jeho bratr
namaloval obrazky. Pribéh popisuje lidskou necitlivost a nasili
zahalené do kulturnich tradic a folklornich kostym. Ukazuje,
co véechno se muze stat, kdyZz chcete udélat oslavu z nééiho
utrpeni a snazite se opit berana. Adam Tomanek maluje, vénuje se
performanci a to¢i videa, napriklad film o vlastnim dédovi, ktery
Zije na Slovacku a svébytné ¢eli dopadiim globalniho oteplovani.
Adam Tomanek vystudoval Akademii vytvarnych uméni v Praze,
Martin Tomanek se vénuje kritické pedagogice, je vice nez
14 let vegan a porada kurzy teologie osvobozeni, biblické pfimé
akce a workshopy o pravech zvirat pro kiestany a kifestanky. Je
vydavatelem podzemniho levicového kfestanského zinu Sestra
a spoluzakladajicim élenem kolektivu SdruZeny, v némz se vénuje
aktivismu, organizaci feministické konference a lektorovani.
Analyzou ideologii v popkulture se odleh¢enou formou
zabyva v podcastu Rudi nerdi. Jeho nejvyraznéjsSim pocinem
na uméleckém poli byl ,,inos“ webu J&T Art Index, na némz
spolupracoval s uméleckou skupinou RAF. Jako lektor a metodik
se v projektu Futuropolis vénoval pedagogice utlacovanych, kde
také rozvijel metodu radikalni imaginace ve vzdélavani a procesu
emancipace. Coby komiksovy publicista pFispiva do ¢asopisti
Logr, Glosolalia a Kapital. Kdyz bylo bratrdm Tomankdm -nact,
vytvorili punkovy zin o tom, jak pojidani masa a piti alkoholu vedlo
k zniéeni nasi civilizace. Zalozili aktivisticky kolektiv Prazdné triny,
v némz se mimo jiné vénovali vzdélavacim akcim o pravech zvirat
a prinaseli aktivismus a pfimou akci mezi véfici.

TV Pater: je platforma pro sdileni audiovizualni tvorby,
ktera neni svazovana kodexem komerce. Je to prostor kreativné-
experimentalniho vyziti, v némz se pracuje s tématy, ktera by
vétsina lidi radéji prehlizela nebo nevidéla. TV Pater zaloZila v roce
2020 skupina mladych lidi, jez spojuje radost z kolektivni tvorby.
Ve vétsiné pripad jsou proti solovému autorstvi a prosazuiji
tymovou hru. V tymu mize byt kdokoli, kdo chce tvofit, nehledé na
barvu kiize nebo dresu. TV Patef ma za sebou riiznorodé aktivity
a tvorbu - napfiklad audiovizualni festival Mikrofest, vystavu
Pokojova reportaz v prazské Jedna Dva T¥i Gallery, film Vzdycky
jsem si prala byt fotbalistou, fikéni dokument o Mosteckém
mimozemském télese nebo videodilnu pro déti z ostravské Jirské
osady, jez také vyzvala ke spolupraci na reportazi: ,,Hej, déti,
jaké znate zvire? Pes, kocka... a co ¢lovék?“ V reportazi zachytili
pribéh spoleéné vypravy, p¥i niz hledali, objevovali, proZivali
a NEdobyvali. A kdyz se vratili domu, do Jilové ulice v Jirské osadé,
koukali, Ze tam néco chybi. Misto, kde je mozné si hrat. Misto, kde
si Ize povidat... Spolecny vicehlas fika: ,, Tvofime, protoze Jilova Zije
nezavisle na okolnostech. Je nam cti vam ukazat pribéh déti, pst,
kamer, lavi¢ek, a tak viibec. Pfibéh z malé osady na kraji mésta
Ostrava, kde lezi nase srdce.”

Cecilia Vicufia je umélkyné a basnirka ze
Santiaga de Chile, ktera Zije v New Yorku. Sprada pribéhy
o Zemi, zvifatech a lidech. Ve své tvorbé se hluboce propojuje
s ménici se realitou prirodni a politické sféry. V prekariich
(dilech z pfirodniho a priimyslového odpadu) a kipech (velkych
zavésnych instalacich ze zauzlovanych klubi¢ek z nespredené
viny, jez odkazuji k uzlovému jazyku staré andské kultury) prijima
pomijivost materialnich skute¢nosti v nasem svété, oslavuje
necekané okamziky promény a oplakava ztratu krasy pfirody,
kterou sami urychlujeme. Pro tuto vystavu sepsala manifest,
ktery performativné napsalo na zed nékolik ostravskych umélc,
umélkyn a zaméstnanct a zaméstnankyn galerie. Pta se vném,
pro¢ naslouchat zvifatim, a hned si také odpovida: ProtoZe jsou
tu, protoze jsou tu miliony let, protoze jsme se od nich naugili, jak
byt lidmi, citit jeden druhého, byt v piném védomi v konkrétnim
okamziku, protoze anima je duch, védomi, jez vSe ozivuje. Vzkaz
doprovazi film, ktery propojuje Sepot umélkyné s vizualni eseji
o véeli blizkosti. Vicerozmérna dila této umélkyné zacinaji jako
basen, obraz, ktery se méni ve film, pisen, sochu nebo kolektivni
predstaveni. Jeji efemérni, site-specific instalace v pfirodé, na
ulicich a v muzeich kombinuiji ritual a asamblaz. Svou pomijivou,
participativni tvorbu Cecilia Vicuiia nazyva precario (nejisté). Jde
o transformacni akty preklenujici propast mezi uménim a Zivotem,
predky a avantgardou.

Plakaty v cihlové ¢asti chodby jsou reprodukcemi obrazt
polské umélkyné Aleksandry Waliszewské. Zplisobem
instalace chtéji pfipominat verejny prostor a aktivisticky obsah.
Naméty obrazli vychazeji z psychologického zkoumani lidi a zvifat,
jsou smésné, dojemné, drazdivé, kousavé a s drsnymi chlupy.
Waliszewska ukazuje lidem lidska monstra ukryta ve zvifecich
schrankach, najezenych a zkroucenych télech, psychicky
zatiZzenych. Obraci vnitiek ven a ¢lovéka do zvifete. MiZete se
této satife smat, ale brzy vas to prejde, musite se otfepat, nez
se kouknete na dalsi obraz milovanych, ale téZce karikovanych
koc¢ek. Autorka zkouma rozhrani kazdodenniho Zivota a izemi
morbidity, nasili a drsného humoru a ¢erpa ze Siroké skaly odkazti
véetné stfedovékého folkloru, pohadek, horor( a komiksu.
Inspirovala se gotickym symbolismem a surrealismem polského
umélce Zdzistawa Beksinského. Aleksandra Waliszewska Zije
ve Varsaveé a v poslednich letech se vénuje predevsim kresbé
a kvasi. Opakované se vraci k tématim utlaku, muéeni, sexualniho
podmanéni a bestiality, a to jak prostfednictvim hybridnich druh,
tak i krvelaéného chovani. Obétmi - méné casto nez pachateli -
jsou Zeny vydané na milost a nemilost humanoidnim bestiim
a sadistickym muzim.

»Na smrt odsouzeni jeleni utekli z jatek,
ted je honi policie.“

V reportazi o harckych kanarech nas Jivi Zak
& Katerina Konvalinova zavedou na Kanarské ostrovy
a do Ostravy. Tito kanafi-zaméstnanci jesté donedavna farali
s horniky do dolt, aby jim spolehlivé hlasili vyskyt jedovatych
dilnich plynt. Kanarek byl povaZovan za ¢lena hornické party.
Nejdéle se kanarci v dolech pouzivali v Anglii — zprava BBC
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In her precarios (works made from natural and industrial waste)
and kipas (large hanging installations made from knotted balls
of unspun wool that reference the knotted language of ancient
Andean culture), she embraces the impermanence of material
realities in our world, celebrating unexpected moments of
change and mourning the loss of the beauty of nature that we
ourselves precipitate. For this exhibition, she wrote a manifesto
that was performatively inscribed on the wall by several Ostrava
artists and gallery staff. In it, she asks why we should listen

to animals, and immediately answers herself: Because they

are here, because they have been here for millions of years,
because we have learned from them how to be human, to

feel each other, to be fully conscious in a particular moment,
because anima is the spirit — the consciousness that animates
everything. The message is accompanied by a film that combines
the artist’s whisper with a visual essay on bee proximity. The
artist’s multi-dimensional works begin as a poem, a painting that
becomes a film, a song, a sculpture or a collective performance.
Her ephemeral, site-specific installations in nature, on the streets
and in museums combine ritual and assemblage. Cecilia Vicuia
callsher ephemeral, participatory work precario (precarious).
These are transformative acts bridging the gap between art and
life, the ancestors and the avant-garde.

The posters in the brick section of the corridor are
reproductions of paintings by the Polish artist Aleksandra
Waliszewska. The installation method is intended to remind
us of public space and activist content. The themes of the
paintings are based on psychological explorations of humans
and animals - they are funny, touching, poignant, biting and with
rough hair. Waliszewska shows human monsters hidden in animal
shells, bristling and twisting bodies, psychologically burdened.
She turns the inside out and the human into an animal. You may
laugh at this satire, but it soon passes over, you have to shake
yourself before you look at another image of beloved but heavily
caricatured cats. The artist explores the interface between
everyday life and the territories of morbidity, violence and
gritty humour, drawing on a wide range of references including
medieval folklore, fairy tales, horror stories and comics. She
takes inspiration from the gothic symbolism and surrealism of the
Polish artist Zdzistaw Beksinski. Aleksandra Waliszewska lives in
Warsaw and in recent years has been working mainly in drawing
and gouache. She repeatedly returns to themes of oppression,
torture, sexual subjugation and bestiality, both through hybrid
species and bloodthirsty behaviour. The victims - less often than
the perpetrators — are women at the mercy of humanoid beasts
and sadistic men.

“Pregnant cow escapes from slaughterhouse
and gives birth to a calf. Officials so moved
by it that they’re fighting for change.”

In their report about Harz Roller canaries, Jivi Zak
&Katerina Konvalinova take us to the Canary Islands
and Ostrava. Until recently, these canary-employees used to go
down underground with miners in the pits to reliably detect the
presence of poisonous mine gases. The canary was considered
a member of the mining crew. The longest use of canaries in mines
was in England — a 1986 BBC report talks of the discharge of the
remaining two hundred retired canaries from British mines and
their complete replacement by electronic devices. There is a bird
aviary in Ostrava-Privoz which commemorates this piece of mining
tradition and which has been cared for by the local association
of breeders of Harz Roller canaries for almost sixty years. Jifi
Zak works primarily in moving images and uses a method of
interweaving research with poetry and narrative. He is interested
in historical narratives, the identity of post-communist countries
and its deconstruction through non-Western perspectives.

He graduated from the Academy of Fine Arts in Prague. He

is a member of the Studio Without a Master, winner of the
Jindfich Chalupecky Award and works for Arty¢ok TV. Katefina
Konvalinova also graduated from the Academy of Fine Arts and
her work can be characterised as autobiographical fiction based
on personal experience and “dilettante research” of interpersonal
and interspecies relations. She focuses on so-called minor life
revolutions, physical and psychological symptoms of the times
and psychological-therapeutic tools. On the Unicorn Farm in the
Prague weekend-house settlement of Roblin, she takes care of
a hundred hens.
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z roku 1986 hovo¥i o vyfazeni zbyvajicich dvou set vyslouzilych
kanaru z britskych dolt a o jejich Gplném nahrazeni elektronikou.
V Ostravé-Privoze je ptaci voliéra, ktera tenhle stripek hornické
tradice pfipomina a o niz se uz skoro Sedesat let stara tamni
spolek chovatel( harckych zpévnych kanart. Jifi Zak pracuje
predevsim s pohyblivym obrazem a pouziva metodu prolinani
vyzkumu s poetikou a vypravénim. Zajima se o historické narativy,
identitu postkomunistickych zemi a jeji dekonstrukci skrze
nezapadni perspektivy. Vystudoval Akademii vytvarnych uméni

v Praze. Pasobi v kolektivu Ateliér bez vedouciho, je laureatem
Ceny Jindficha Chalupeckého a pracuje pro Arty¢ok TV. Katefina
Konvalinova rovnéz vystudovala Akademii vytvarnych uméni a jeji
tvorbu Ize charakterizovat jako autobiografickou fikci, zalozenou
na osobni zkuSenosti, prozitku a ,diletantském vyzkumu*
mezilidskych a mezidruhovych vztahd. Zaméruje se na takzvané
drobné Zivotni revoluce, fyzické a psychické symptomy doby

a psychologicko-terapeutické nastroje. Na farmé Jednorozec

v prazské chatové osadé Roblin se stara o stovku slepic.

,»BPezi kriava utekla z jatek a porodila tele.
Uredniky dojala natolik, Ze bojuji za zmény.*
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Pribéhy muze sdilet a vystavit kdokoli, kdo ma zajem o to, aby jeho nebo jeji pfibéh mohl zménit pohled na nase zvifeci spolubyti. / The stories can be shared and exhibited by anyone who is involved in changing the view of our animal coexistence with their stories.

Nazev:
/ Title:

Autor*ka:
/ Author:

Rok vzniku:
/ Year of Creation:

Misto vzniku:
/ Place of Creation:

Technika:
/ Technique:

Rozmeéry:
/ Dimensions:

Legenda:
/ Legend:

Spoluprace a podékovani:

Reportaz / Report

/ Cooperation and Acknowledgements:



‘ Newsroom ‘

V redakci vznikaiji a ukazuji se reportaze. Do Ostravy pfijeli umélci
aumeélkyné a jejich reportaze zde miizete zhlédnout v ramci obfiho téla
i mimo né. Prostredi redakce vytvorila umélkyné Eva Kotatkova. Jsou
tu také reportaze navstévnikd a navstévnic v rliznych zpracovanich
od kreseb, kolazi, maleb, objekt( a soch az po audioreportaze
avideoreportaze. Mate-li ¢as a chut, vytvorte svou viastni reportaz

a vystavte ji na nasténce, na poli¢ce nebo ji nahrajte do pocitace.

V redakci najdete dvé hlavni stanovisté, kde muize vase reportaz
vzniknout: stlil s po¢itacem a nahravacim zarizenim a pracovni

a diskusni stoly. Pokud potrebujete asistenci, poproste navstévnicky
servis. Svou stanici ma TV Patef, jez je zaroven skrysi pro véechny,
tedy i pro vas. U vchodu do posledni mistnosti najdete jazyk, ktery

z odloZenych pfedméti a organickych a anorganickych materialti
vytvorila umélkyné Ruta Putramentaite.

/ Reports are produced and displayed in the newsroom. Artists
have come to Ostrava and their reports can be seen here inside and
outside the giant body. The newsroom environment was created by
the artist Eva Kotatkova. There are also various reports from visitors,
in the form of drawings, collages, paintings, objects and sculptures,
as well as audio and video reports. If you have time and you feel like it,
use the space to make your own reportage, display it on a notice board
or shelf, or upload it to the computer. The newsroom consists of two
main stations where your report can be made: a desk with a computer
and recording equipment, and work desks and discussion tables.

If you need assistance, ask the visitor service. There is also a station of
TV Pater (Spine TV), which is a hiding place for everyone, including
you. At the entrance to the last room, you will find a tongue created by
artist Ruta Putramentaite from discarded objects and organic as well
as inorganic materials.

Redakéni
setkani
Editorial

Meetings

Verejna skrys

TFi vefejna redakéni setkani
Terminy:

patek 24. 11. 2023

sobota 27.1. 2024

patek 1. 3. 2024

TFi celodenni programy pro verejnost nabidnou specializované
formaty pro déti a mladistvé, Skoly, rodiny s détmi a dospélé. Vétsinu
z nich pripravili autorky a autofi zastoupeni na vystavé. Mizete se tésit
na performance, workshopy, sdileni, prednasky, diskuse, koncerty ad.

V rozmanitém a bohatém programu si mGzete vybrat tfeba
pastevecky workshop, kurz mazleni, mioukani a Skrabani, dilnu vénujici
se budovani pribytku pro vase vnitini zvire, aktivisticky workshop
vénovany holubim u¢esiim, kurz skakani a protahovani, pfednasku
o pravech zvirat, zvukovou nebo tanecni dilnu, v nizZ se pracuje s hlasy
anebo s pohyby zvifat, dale poslouchani zvifecich pfibéht, workshop
tvorby komikst, zvifecich domku a pelecht, také koncerty a mnoho
dalsiho. Jednotliva setkani bude galerie PLATO zverejiovat predem.

/Public Hideout
Three public editorial meetings
Dates:

Friday 24 November 2023
Saturday 27 January 2024
Friday 1 March 2024

Three full-day public programmes packed with specialized
formats for children and teenagers, schools, families and adults. Most
of the formats have been prepared by the artists represented in the
exhibition. You can look forward to performances, workshops, sharing,
lectures, debates, concerts, and more.

The varied and rich programme will let you choose from
among a herding workshop; a cuddling, meowing and scratching
course; a workshop dedicated to building a dwelling for your inner
animal; an activist workshop dedicated to pigeon hairstyles; a jumping
and stretching course; a lecture on animal rights; a sound or dance
workshop working with either animal voices or movements; listening
to animal stories; workshops on making comics, animal houses and
beds; concerts, and much more. Each meeting will be announced by
PLATO Gallery in advance.

P L ATO méstska galerie sou¢asného uméni
City Gallery of Contemporary Art

Octopus
Press

Octopus
Press

Vystavni ¢ast redakce ma také onlinovou podobu - nakladatelstvi
Octopus Press, v némz postupné zverejiiujeme aktualni reportaze
umélkyn a umélct a dalSich autorti a autorek a rozsifujeme obsah
vystavy. Navstivte zvifeci nakladatelstvi na
www.octopus-press.cz

/ The exhibition section of the newsroom has also an online
form - the Octopus Press publishing house - where the latest reports
by artists and other authors are progressively published, expanding
the content of the exhibition. Visit the animal publishing house at
www.octopus-press.cz

_ Krunyr:
Zvirata ve méste

The Shell:
Animals in the City

Kruny? je pracovni sesit pro malé ¢tenare a étenarky, zaméreny

na prohlubovani mezidruhovych vztah(, rozvoj imaginace a empatie
a nerozdéleného vidéni svéta. Vznika z potreby otvirat détem a s détmi
jiné zpUsoby vztahovani se k vice-nez-lidskému svétu, odlisné od
mechanism( vytézovani a Gtlaku. Krunyf chce vnaset do vnimani celé
télo a aktivovat jeho nevyuzivané smysly, inspirovat se od citlivosti

a inteligence zvifat, hub nebo rostlin, motivovat k citlivosti viici okoli,
rozvijet imaginaci o tom, jaky svét je mozny, podpofit kritické mysleni
o neudrzitelném nastaveni svéta, prekracovat hranice mezi druhy,
poskytovat praktické navody pro podpurné a zachranné akce i rady,
jak pecovat o druhé, at uz to jsou lidé, zvirata, rostliny, véci.

Toto Cislo ¢asopisu Krunyfr je provazano s vystavou Uprchla,
nasel skrys, stale unika a mize slouzit jako pracovni sesit k ni. Je
ale takeé reflexi jejich témat a sdilenim vybranych reportazi détskych
i dospélych navstévnikd. Casopis vyjde v tinoru 2024.

/ The Shell is a workbook for child readers, aimed at
deepening interspecies relationships, developing imagination and
empathy, and seeing the world in a holistic way. It arises from the
need to open up different ways of relating to the more-than-human
world, other than mechanisms of exploitation and oppression, and
to communicate them to and with children. The Shell aims to: involve
the entire body in perception and activate its untapped senses; take
inspiration from the sensitivity and intelligence of animals, fungi or
plants; motivate sensitivity to the environment; develop imagination
about what the world can be; encourage critical thinking about
unsustainable world settings; cross boundaries between species;
provide practical guidance for supportive and rescue actions; advise
on how to care for others, be they people, animals, plants, or things.

This issue of The Shell magazine is related to the exhibition
Escaped, Found a Hideout, Still on the Run, and can be used as
a workbook. But it also reflects on its themes and shares selected
reports by children and adults. The magazine will be published in
February 2024.

Holubi
kadernictvi

Pigeon
Hair Salon

V ramci vystavy si mizZete vyzkouset holubi Gées od kadernika Fukiho,
ktery je také tane¢nikem a aktivistou za holubi prava. Inspiruje se
vzhledem holubu a pfenasi barvy, chocholky a stfihy na uéesy pro
lidi. Holubi kadernictvi zdarma bude fungovat béhem tfi redakcnich
setkani a na vernisazi. Kromé toho bude kadefnictvi v pribéhu vystavy
otevieno vzdy dva dny v mésici, kdy budou sluzby zpoplatnéné
(stfih 350 K&, barveni 400 K¢). Terminy najdete na webu galerie,
navstévu si mlzZete rezervovat na info@plato-ostrava.cz.

/ Within the exhibition, you can try out a pigeon-style haircut
by Fuki the hairdresser, who is also a dancer and pigeon rights
activist. Taking inspiration from the pigeons’ looks, he transfers their
colours, crests and cuts to hairstyles for humans. The pigeon hair salon
will be open during the three editorial meetings and at the exhibition
opening. In addition to the above days, the hair salon will be open
twice a month during the exhibition, with a fee for the haircuts (cut
350 CZK, colour 400 CZK). Please visit the Gallery’s website for the
current dates. You can book your appointment at info@plato-ostrava.cz.

Porazkova 26, Ostrava
plato-ostrava.cz



